he Musical Clorid. 





“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”— (othe. 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO., 244, Regent Street, London, W. 
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T. JAMES’S HALL—NEW PHILHARMONIC 


CONCERTS. Director, Dr. WYLDE. Twelfth season.—The subscribers oe 
e 


April 11th, 25: 
been engaged 
Lemmens-She' 


Sec., 33, 
Argyll-street, Regent-street, W.; or Cramer and Co., No. 201, Regent-street ; Keith 
and Prowse, 48, Cheapssde ; Mr. Austin, ticket-office, St. James’s-hall. 





OCAL ASSOCIATION, Sr. JAMES’S HALL.—The 
next CONCERT (the third of the series) will take place on Friday evening, 
April 10th, when will be given (for the first time), 
Two New Compositions by Meyerbeer, 
“ Aspiration,” cantique, for Bass Voice and Chorus—words from the original Latin of 
Thomas & Kempis; ‘‘De Imitatione Christ” (the English version by John Oxen- 
ford, Esq.) ; and “ Friendship,” Quartet for two Tenors and two Basses. Vocalists— 
Malle, Florence Lancia, Mrs. Lockey, Mr. Tennant, Mr. Perks, Mr. Lewis Thomas, 
Mr. Chaplin Henry. Harp, Mr. F. Chatterton. Conductor, Mr. Benedict ; assistant 
conductor, Mr. F, Mori. Accompanists, Mr. Frederick Archer and Mr. G. B. Allen. 
Sofa Stalls, 5s.; Reserved Seats, 3s.; Balcony, 3s.;;Area, 2s.; Admission, 1s. 
Commence at Eight. 


R. KENNEDY’S BENEFIT.—EASTER MONDAY, 
1 Apri, 6.—HANOVER SQUARE ROOMS.—Mz. KENNEDY, Scottish 
Vocalist, begs to announce that, after a successful Season of nearly 100 Nights, and 
at the urgent request of numerous Friends and Patrons, his FIRST BENEFIT will 
take place at the above rooms on EASTER MONDAY, Aprit 6, commencing at 
Hight o'clock, The Programme on this occasion will be extremely varied, and will 
comprise the most favourite Melodies from his several ENTERTAINMENTS on 
THE SONGS OF SCOTLAND. Mr. Lano will preside at the Pianoforte. Stalls, 
numbered and reserved, 5s.; Reserved Seats, 3s.; Area, 2s.; Back Seats, 1s. Tickets 
to be obtained at Mr. Mitchell’s Royal Library, 33 Old Bond Street ; and at Payne's 
Ticket Office, Hanover Square Rooms. 








WER & Co. beg to announce that they will give TWO 
MORNING CONCERTS at the Hanover Square Rooms, on Tuesdays, May 

Sth, and June 2nd, in order to introduce to the Subscribers of their Musical Library 
the latest and most important positions of Chamber Music. Subscribers will 
receive invitations. iTickets to Non Subscribers, half-a-guinea each. Programmes 
will be shortly published. EWER & Co.'s Musical Library, 87 Regent Street, London. 








ARGYLL ROOMS. 
JULLIEN’S PROMENADE CONCERTS. 


Moss. JULLIEN has much pleasure in announcing 
that he has succeeded in engaging Mr. LEVY, the celebrated Cornet & Pistons, 
Who will perform one of his favorite Solos every evening. 

The Programme for the week, commencing Monday, 30th March, will include— 
Overture, ** Masaniello” « ° . . . ° -, Auber. 
Operatic Selection, “Don Giovanni” . . + - Mozart. 

Solo Cornet-a-Piston, “‘ The Exile’s Lament” . Roch Albert. 
ossoms ” L. Jullien, 
L. Jullien. 


Verdi. 
Mendelssohn, 


. . . . . 


Sel Re”) ag pre 
March from “ The Midsummer Night's Dream " 

oy ECs 
Admission 1s.; Reserved Seats, 2s. 


Doors open at Half-past Hight. 
Manager—Mons, GRENET. 





DANISH SONGS. 


ADAME RUDERSDORFF can accept Engagements 
to sing DANISH SONGS, in the Danisu Lanovace, at concerts and soireés 
until the 7th April mexts 16 Welliugton Road, St, John's Wood, N. W. 





ISS MARY W. MCARTY, Pianist and Pro- 

fessor of the Pianoforte (pupil of Madame AraBELLA GoppARD), begs to 

announce her arrival in town for the season. Her terms for lessons may be 
obtained at 26, Upper Wimpole Street, Cavendish Square. 


M38s DI ROSSI (Soprano Vocalist), pupil of Mrs. 


Woon, and Sic. Garcia, is prepared to receive engagements for Concerts. 
essa 77 George Street, chester; or 8 Great Cheyne Row, Chelsea, 
on. 


ISS DE COURCY will sing at the Vocal Association's 
Concert on Friday next, “‘ THE SONG OF MAY,” composed by W. Vincent 
Wattace, Tickets at Duncan Davison & Co., 244, Regent Street. 


ISS PALMER will sing at the Vocal Association’s 
Concert, on Friday next, “‘ THE LADY OF THE LEA,” composed by Henay 
Smarr. Tickets at Duncan Davison & Co., 254, Regent Street. 














SCOTTISH BALLAD SINGING. 
RS. WILLIAM HOWARD of Edinburgh begs to 


announce her intention of residing in London for the Season. Reference 
kindly permitted to Her Grace the Duchess of Roxburghe, Floors Castle, Roxburgh- 
shire; ‘The Right Honourable the Lady Susan Grant, Suttie, Maines House, 
Berwickshire ; and The Right Honourable the Lady Charlotte Russel, 20, Curzon 
Street, May Fair. All applications for Engagements for Concerts, &c., &c., to be 
made to Mr Jarrett, at Duncan Davison & Co., 244 Regent Street, W. 


RS. MEREST (late Manta B. Hawes). All appli- 
cations for Festivals, Oratorios, Concerts, Soirées, and Lessons, to be addressed 
to No. 7 Adelphi Terrace, Strand. 


ADAME LEMAIRE begs to announce that her 

Engagement at Her Majesty’s Theatre does not prevent her Singing at Con- 

certs or Private Soirées, &c. Communications to be addressed to Mr. JaRRett, 
Concert Agent, 244 Regent Street, W. 


ADAME HAIGH-DYER, Miss EMMA HEYWOOD, 

Mr. EUGENE DUSSEK, and Mr. HENRY HAIGH, will commence an 

Operatic Season at the THEATRE-RoYAL, Brinton, on EasteR Monpay, when will be 

produced for the first time in Brighton, Howard Glover's popular operetta of “* Once 
too often.” Conductor, Mr. Lutz. 


R. DAVID LAMBERT, Vocalist (Basso). Letters 
respecting engagements for Oratorios, Concerts, &., to be addressed 15, 
Adelaide Square, Windsor, Berkshire. 


R. EDWIN HARRISS (Late Organist of St. Peter's 

Church, Hammersmith) has been appointed Organist of St. Bartholomew's 

Church, Gray's Inn. The Organ, containing the 3 Manuels and;28 Stops, was built by 
Gray & Davison, and has a very fine tone. 


M R. DEACON begs to announce that he will give three 
Séances of Classical Instrumental Music, at 16, Grosvenor Street (by the kind 
mission of Messrs. Collard), on Mondays, April 27th, May 11th, and June 8th, 
(eecmmmenes at three o'clock, Particulars will be duly announced. 
72, Wellbeck Street, Cavendish Square, W. 


R. TENNANT will sing, at the next Concert of the 

Vocal Association, April 10th, Meyerbeer’s beautiful Song, “HERE ON 

THE MOUNTAIN RECLINING” (with Clarinet obligato), and the First Tenor 

part in Meyerbeer’s New Quartet for two Tenors and two Basses, entitled, 
“ FRIENDSHIP.” Tickets at Duncan Davison & Co.'s, 244, Regent Street, W. 


ERR REICHARDT begs to announce, that he has left 

for the Continent, and will return the week after Easter. All communications 

to addressed to Thurloe Cottage, Thurloe Square, Brompton, or Chateau de 
Conteville, Boulogne-sur-mer. 


N ASSISTANT WANTED in the MUSIC TRADE. 
Must be well acquainted with the London Catalogues, able totry a Piano over, 
of good address. "Testy to Messrs, Potts & Co., Successors to Mr. F, Wright, 
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“ONCE TOO OFTEN.” 


AN OPERETTA COMPOSED BY HOWARD GLOVER. 
Performed with the greatest success at the Theatre Royal, Drury Lane, 
VOCAL. 


‘Oh! Glorious Age of Chivalry.” Duet. For Soprano and Contralto 
“« The Solemn Words his Lips have spoken.” Grand Air. For Soprano ... 
“ The Love you've slighted still istrue.” Ballad. Sung by Mlle. Jenny Baur 
** Stratagem is Woman's Power.” Ballad. Sung by Miss Emma Heywoop... 
“Love isa gentle Thing.” Ballad. Sung by Miss Emma Heywoop 
“A young and artless Maiden.” Romance. Sung by Herr. REIcHARDT ... 
“ There's Truth in Woman still.” Romance. Sung by Herr ReicnaRnr ... 
“The Monks were jolly Boys.” Ballad. Sung by Herr Formes ...  ... 
“(In my Chateau of Pompernik.” Aria Buffa. Sung by Herr Formes 
* Once too often, or No?” Quartet for Soprano, Contralto, Tenor, and Bass 


oe 


PWWHWO WHC mm & 
ccosococcac™ 





FANTASIAS, QUADRILLES AND WALTZES. 
Brinley Richards’ Fantasia, on ‘* Once too Often” ° 
Emile Berger's Fantasia, on “Once too Often” ... 6. sre ee ae 
* Fontainbleau Quadrille,” by Strauss. (Handsomely Illustrated in Colours) 
“La Belle Blanche Waltz,” ditto ... (ditto ditto) a 

London : Duncan Davison & Co. 244 Regent Street, W. 


oe one on ore 


or 
ecco 





EW SONGS BY W. VINCENT WALLACE.— 
“The Song of May” ... one oon ove ove ove eco 638. 
‘“When thou and [last parted”  ... ee ove ove eve Se 
“Loved and Lost” _... oe 3s, 


Lendon: Duxcan Davison & Co., 244 Regent Street, W. 


$6 ? 
The Message.’ 
New Song by BLUMENTHAL, 

Sung with great success at the Monday Popular Concerts, by 

MR. SIMS REEVES. 
THE POETRY BY MISS ADELAIDE PROCTER, 
Price 38. 
London: Duncan Davison & Co., 244, Regent Street, W. 








Just published, price 3s. 


“QI TU SAVAIS,” Romance by M. W. Batre. Sung 
with distinguished success by Mr. Swirt, at the Aneient Concerts at Cork. 
“Mr. Swift sang in pleasing style a pretty French romance by Balfe."—Cork 
Daily Reporter. 
“The ballad selected by Mr. Swift—a charming little romance by Balfe—was 
admirably rendered, and called forth much applause.”—Cork Examiner. 
London: Duncan Davison and Co., 244, Regent Street, W. 


“The Parting,” 
By EMANUEL AGUILAR, 


MELODY FOR THE PIANOFORTE, is just published, Price 1s. 6d. 
London: Duncan Davisox & Co. 244 Regent Street, W. 


ALFE’'S NEW SONG, “KILLARNEY.” The 
J Poetry by Epmunp Fatconsr, Esq. Sung by Miss Anna Whitty upwards of 
300 nights at the Royal Lyceum Theatre, in the ‘Lakes of Killarney,” and now 
being sung by the same distinguished vocalist every night at the Theatre Royal, 
Manchester, is published, price 3s., by Duncan Davison & Co., 244 Regent Street. 


“The execution by Miss Anna Whitty ofthat charming little song that for six months 
formed a graceful adjunct to the yvmcog dl Panorama at the Lyceum, it is needless 
to speak, as her talents are well known in Liverpool; but the song itself has been 
unheard out of London until the present month, when the same vocalist is engaged 
in its performance at Manchester. The public, who so long appreciated it when 
heard on the theatrical boards, will soon have an opportunity of personally testing 
its merits, and cannot fail but be struck not only with the charm of its simple and 
thoroughly Irish melody—substantiating its claim to its title of ‘* Killarney”—but 
also with the still rarer charm of its being associated with words so full of poetical 
grace and sentiment that surprise is no longer felt at the inspiration given to the 
composer of the music, particularly when it is known that they are from the elegant 
pen of Mr. Falconer, the accomplished author of the renowned “ Peep o' Day,” and 
who, in that wonderfully popular drama, displays some exquisite touches of refined 
poetry, that not a little contribute to enchance the merits of its interesting plot. It 
should be added that this little bijou of a composition is to be found at the well-known 
publishers, Duncan Davison and Co., Regent-street.”—Liv Journal. 











Just published, price 3s. 


LLE. ADELINA PATTI’S NEW WALTZ, 

“DI GIOJA INSOLITA.”’ Sung with distinguished success by Mlle. 

Ave.ina Parti, in the operas of “I! Barbiere di Seviglia,” ‘‘ Don Pasquale,” &c. 0, 
The Words by Lorenzo Monterast, the Music by Maurice STRAKOSCH, 

London: Duncan Davison & Co. 244 Regent Street, W. 





Just published, price 3s. with a Portrait. 


LLE. ADELINA PATTI’'S NEW BALLAD, 
“ THE OLD HOUSE BY THE LINDENS.” The Poetry by Loncrettow. 
Sung with the greatest success by Mlle. ApELINA Parti, for whom it was expressly 
composed by Howarp Giover. 
London: Duncan Davison & Co. 244 Regent Street, W. 








LIST -OF 


HARMONIUM MUSIC 


(FRENCH EDITIONS) 
TO BE OBTAINED AT 





DUNCAN DAVISON & COS 



































METHOD. 
FESSY (A.) Méthode,compltte . . .« + «© «© « « is ‘ 
HARMONIUM SOLOS. 
ADAM (A.) Three Mosaiques +) ie. OT. Les i! herrea: 2th 
DESJARDIN. Grand Fantaisie sur “‘Luciede Lammermoor” . . . 4 6 
FRELON (L. F. A.) Trois Marches :— 
No. 1. Marche du Sacré ° . . . . . . ° ° 46 
2. Marche de Robert Bruce . fe o 0 2 er se ook 
3. Marche de la Muette de Portici o ere ce eg ay) Gates 
FESSY (A.) Reminiscencedu‘‘Stabat Mater” . . . .« »« «46 
— Andante and Bolero , . ° ° . . . « « 6@ 
Six Morceaux, in 2 Books . e e . ° ° -each 4 6 
Book I, conTaIns— 
Barcarolle de Guillaume Tell. 
Cheeur de Guillaume Tell. 
Mélodie de Donizetti.’ 
Book II. contarns— 
Cavatine de la Muette de Portici, 
Cheeur de la Muette de Portici. 
Cavatine du Stabat Mater. 
Fantaisie sur ‘* Le Domino Noir” . ec se = 2 eee 
—————_ Cavatine de Torquato Tasso e ° ° ° ° + .« 8 @ 
GUEIT (MARIUS). Fifty Morceaux de differens caracteres, Op. 34, in 
2 Books ° . ° . ° ° ° e 5 ° ° -each 9 0 
Deux Fantaisies sur “‘ La Feé aux Roses,” Op. 50 ~ 76 
—— Fataisie facile sur “Charles VI." d'Halevy, Op.42 . 5 0 
Fantaisie sur ** La Fayorita,” Op. 35. e ® + 60 
KLEIN (ALOYS). Two Transcriptions du Val D’Andorre d’Halevy, Op.6 5 0 
LEFEBURE-WELY (A.) Fantaisie sur “ Guillaume Tell” . e e - 46 
Fantaisie sur le ““Préaux Cleres”,. . . . 50 
Fantaisie sur “ L'Elisire d’Amore” s % ED 
Fantaisie sur “ Marie, d'Herold” , ° . - 50 
Fantaisie sur ‘La Sonnambula” . e ° - 5 0 
Fantaisie sur “* Zampa” ete * ra oe 
MIOLAN (A.) Fantaisie sur le “Juif Errant . ° . . ° - 60 
O'NELL. “Les Delassements de l’Etude.” 48 Melodies et airs fayoris tirés 
des Operas d’ Apa, AuBEeR, Firotow, Hatevy, MaltLart, Meyerperr, 
Mozart, Rossini, THoMAS, WEBER. In 4 Books ° ’ ° -each 6 0 
VALENTIN (P.) Quartre Petits Morceaux sur “Lambert Simnel” . . 4 6 
it Oe. 

HARMONIUM AND PIANOFORTE. 
ADAM (ADOLPH). “La Muettede Portici” . . . .« « « 80 
FESSY ann HERZ. ‘“ Cavatine de Vaccay ” e e . e ° ° 6 0 

“Théme de Beethoven” . . . ° . ° 6 0 
MIOLAN. “ Moise” Fantaisie a Ose oliiwt €F Tash Jeluiet UO @ 
TRlOS: 
PIANO, VIOLIN AND HARMONIUM. 
BRISSON (FREDERIC). LaSonnambula . ° ° . . . - 6 0 
Norma (“Casta Diva") - . . . .«.« .« 46 
- 40 


RIBALLIER (P.) Sleep Song, from “La Muettede Portici” . . 





LONDON: 
DUNCAN DAVISON AND OCO., 
244 REGENT STREET ; 
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MUSIC IN BERLIN. 
(From our own Correspondent.) 


It is now some time since I last wrote. The omission has arisen 
not from want of good will, but from want of something on which to 
descant. ‘“ Ov il n’ya rien, le roi perd ses droits,” where there is 
nothing to be communicated, the Editor of the Musica, Wortp must 
not expect a letter, or, if he does so, must submit to receive a lesson of 
the vanity of all human expectations, including editorial expectations, 
as a matter of course. The pill may be a disagreeable one, but “ 7 faué 
Vavaler.” Editors are but men, after all. Little Thomas, or as he is 
irreverently and familiarly designated, Tommy Tucker, of legendary 
celebrity, asks how he shall succeed in cutting his bread and butter 
without a knife. He, furthermore, enquires how he shall manage to 
imitate the example just now set by the Prince of Wales, and 
contract a matrimonial alliance without that very necessary element 
in all transactions of the kind, namely, a lady ; or, at any rate, a female. 
I am not aware that any answers were ever vouchsafed to his 
interrogatories, for the answers were too absurdly evident. The 
feats to which he directs attention are more difficult of accomplish- 
ment than the passage of the Alps by Hannibal; than the task of 
making most Frenchmen comprehend that “ Le Lor Maire” is not the 
greatest personage, except the Queen, in the United Kingdom, including 
the town of Berwick-upon-Tweed, and that “ Hamlay” is not an 
emanation from the pen of a writer generally known among us 
as “the divine Villiams,” and frequently suspected of being on 
very familiar terms with Queen Elizabeth; than the laying down 
of the Transatlantic cable, the convincing the Northerners of America 
that they are not “ the greatest nation on the face of the airth, yes, 
Sir—r—re,” or persuading them that the “Rebels will not be 
chawed up” in sixty days: than the art of keeping a secret 
for a woman; than the power of obtaining a mastery over one’s 
self; than Blondin’s manceuvres on the tight rope, or Leotard’s 
capers upon what he is pleased to style the flying trapeze. In 
fact, they are simply impossible, for, if by the expression 
“knife” we understand not merely a sharp instrument turned 
out by the Sheffield blades, or any other individuals engaged in 
the same calling, but any trenchant tool or instrument whatever, 
then I unhesitatingly assert that Thomas Tucker could not cut 
his bread and butter, or his bread alone, or his butter alone, without 
a knife, and that he could not marry “without a wife,” as he, 
ignorant apparently of the niceties of his native language—or, 
perhaps, not caring for them, in consequence of his mind being so 
engrossed, taken up, and absorbed by the important idea of his con- 
tingent nuptials—expresses it. T'o have been correct, he ought 
to have said, unless we suppose he desired to commit bigamy*: 
without some individual (maid or widow) of the female sex on whom 
to confer his affections, bestow his name, and duly make Mrs. Tucker. 
But there is another feat equally impossible. And that is the feat of 
writing letters when there is nothing to write about. Such, at least, is 
the case with me. Mountains, I know, are frequently manufactured 
out of molehills, but I am not aware that they, any more than special 
correspondence, can be fabricated from nothing at all. Ex nthilo nihil 
fit is a good saying and a true, summing up in four words all the 
reasons of what I trust has appeared to you my long silence. 

And even at present, that I have resumed my pen, I have not much 
to tell,as you will think, perhaps, when I have finished. Oh! for 
the production of some perfectly new and original opera, good, bad, or 
indifferent, to keep one’s critical hand a little in practice! Instead ot 
aught like this, however, the most important fact I have to chronicle 
In connection with the Royal Opera House is that Mdlle. Desirée Artét 
has been fulfilling a starring engagement there. She has appeared in 
various operas, among which I may mention Za Sonnambula, La Fille 
du Régiment, and Le Philtre—the “ Love Spell,” and not the “ Filter,” 
as I once heard a compatriot translate the title in Paris; but then his 
acquaintance with French was not profound, as may be supposed. He 
had, moreover, just left London, and, having been obliged to pass through 
Temple Bar every day for some years, still retained a vivid and too 
ready recollection of Mr. Lipscomb and his admirable inventions. 
Malle. Artét is a great favourite here. From the letter of your cor- 
respondent “ Etcmtra,” she does ‘not appear to be so in Vienna. She 
was much applauded, called on, pelted with bouquets, and so on. De 
gustibus non est disputandum—which by the way, in addition to its more 
general meaning, signifies, at present: “You must not dispute with 
Admiral Fitzroy about squalls.” 

Another “ star” that has lately appeared on the horizon of the Royal 
Opera House is Herr Wachtel. his gentleman also is immensely 
popular here, but whether his popularity is destined to prove 





* From all we know of him—which is absolutely nothing—I do not think 
this sepposition can be admitted for a single moment. 





ar iageeny. or whether, in speaking of it, we may have, a year or two 
ence, to say figuratively, in the words of the French poet— 


“ Elle a vécu ce que vivent les roses: 

L’espace d’un matin,” 
is something I will not take upon myself to decide. But I do 
not think he will always be quite as great a lion as he now 
is. Exaggeration in anything under the sun is invariably followed 
by ‘reaction, When an artist's admirers employ rather too loud a 
trumpet in sounding his praises, or paint his talent in ‘colours rather 
too glowing, the result is frequently disappointment on the part of 
those whose ears have been filled with the echoes of the trumpet, or 
whose eyes have been dazzled by the brilliancy of the picture, and not 
success on the part of him they go to see or hear; however, this is 
neither here nor there. Where it is, I leave to your sagacity to 
discover. 

Herr Wachtel has appeared as Arnold, in Guillaume Tell ; Fernando, 
in La Favorita; and rico, in Jl %rovatore. I have neither time 
nor inclination, at the present moment, to go into a detailed criticism 
of his performances, so I trust you will excuse me. On some other 
occasion—perhaps, when his engagement has terminated—I may ex- 

tiate more at length upon them. Before leaving the Royal Opera 

ouse to take care of itself till my next epistle, I beg to inform you 
that Herr Rubinstein’s (Anton) opera: Die Kinder der Haide is in 
active rehearsal.—I stop to take ink. 

“ Like a giant refreshed,” more or less—the less predominating, I 
am afraid—my pen begins a new paragraph. At Kroll’s Theatre, the 
great attraction is Sivori, who is giving a series of twelve concerts 
with great success, I presume neither you nor the readers of the 
Musicat Wor.ip—je les salue bien humblement ces Messieurs et ces 
Dames, et je les prie d’agréer, etc etc—require me to tell you, or them, 
as the case may be, what Sivori’s playing is like, except that, as you 
and they might, respectively, surmise, it is like to bring him in a goodly 
sum of thalers, guidens, and groschens. Passez-moi le jeu de mots. 
Il est affreux mais il est cocasse. 

While on the subject of concerts I may record the performance of 
Handel’s oratorio of Sampsonby Stern’s Gesangverein. The loversof real 
music here have good reason to be most thankful to Professor Stern for 
affording them an opportunity of gratifying their taste; after all that 
is said and done, such opportunities are by no means phenomena of every 
day occurrence. It is seldom that one of Handel’s works arouses 
the echoes of Berlin. Thanks to the admirable training they had received 
from Professor Stern, the members of the Gesangverein acquitted 
themselves admirably in the choruses. Among the solo singers, 
Herren Otto and Krause particularly distinguished themselves. Herr 
Otto, as Sampson, was all that could be desired ; he gave the recitatives, 
more particularly, with touching tenderness, Herr Krause formed a 
fine contrast as Manoah.. The ladies were Madame Malvine Strahl, 
and Madlle. Lessiak. The latter comes from Leipsic. Herr Liebig’s 
orchestra played magnificently, and contributed in no small measure to 
the success of the performance. It is reported, with what truth Ido not 
know, that, during her leave of absence, which commences in June, 
Madlle. Lucca will first remain for a time at one of the numerous 
German watering places, and afterwards appear three times at the 
Italian Opera, London. It is furthermore asserted that she has con- 
cluded a three-months’ engagement each season, for the next three 
years, at the same house. Is there any truth in this? Let me_ know, 
and VALE. 
P.S.—I am interested in Tucker, asa British worthy. Why is not 
more known about him, his antecedents, and his relatives? 1 mean to 
investigate his history, and will, if you like, let you have the advantage 
of any facts that I may discover connected with it.* 








= THE “LILY OF KILLARNEY” AT STUTTGARDT. 


On the 6th inst., the birthday of the Crown-Prince, we had an operatic 
novelty: Die Rose von Erin (The Lily of Killarney), adopted from the 
English, the music by Jules Benedict. The production of a new 
opera here, being a circumstance of rare occurrence, excites of itself a 
certain amount of interest; an extraordinary performance, too, on a 
festive occasion like that of the Prince’s birthday, affords people a good 
opportunity of seeing and of being seen; but, in the present instance, 
dare was an additional reason why the house should be filled: the 


resence of the composer of the new opera, our own countryman, who 
had come over from London expressly to superintend the final re- 
hearsals, and who conducted, both on the first performance, and 
yesterday evening, the 8th inst., when the work was repeated. The 
house was consequently, crammed, and the composer the object of 
numerous ovations. As is well known, all marks of approbation are 





* Declined, with thanks.—Ep. M. W. 
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foolishly, from notions of etiquette, prohibited here at a festive or 
extraordinary performance, as though the hero of the evening would 
be degraded by a work or an artist being applauded, and as though, on 
the other hand, any festive frame of mind is not more effectually dis- 
turbed by the fact of a few persons, not sufficiently acquainted with 
Court etiquette, endeavouring to express their satisfaction, and causing 
certain paid, or unpaid, guardians of etiquette to raise a loyal hissing, 
which has repeatedly created a disturbance resembling more a scene 
from the Turkish war than the celebration of a royal birthday. In 
other places, such a regulation is unknown, and yet people are as loyal 
as they are here; in other places, a belief exists that it is the reception 
of a new work which decides its fate, and the public are not compelled 
to keep their opinion to themselves. It does not appear likely, how- 
ever, that we shall succeed, for some time to come, in emancipating 
ourselves from this absurdity, and we meet many persons, in other 
respects very sensible, who consider it a kind of insult to royalty for 
the bravura of a fair vocalist to be rewarded with applause on the 
same evening that a sovereign or prince of the blood has been cheered 
on making his appearance. We are only astonished that these persons 
do not go a step further, and require, for instance, that the public should 
remain dumb for a whole week, or even a month, after such a reception 
has taken place. At any rate the author and the composer whose work 
has been selected to be represented for the first time on an occasion of 
this kind, are not to be envied. We will, however, leave the subject, 
for we could offer, only too easily, a long series of remarks which would 
not be agreeable. But we are firmly convinced that Benedict’s new 
opera would have met witha far warmer reception had the public been 
allowed to greet cordially the talented composer, so popular here, on 
his first assuming his place in the orchestra as conductor, for the new 
opera, although inferior in dash and freshness of conception to Die 
Kreuzfahrer, affords us another brilliant proof of the composer’s great 
ability. Benedict possesses the power, which not very many com- 
—_ of the present day possess, of captivating the ear by admirable 

armonies and happy melodies, while his mastery of the art of 
instrumentation does not surprise us in a pupil of Carl Maria 
von Weber. Thus Die Rose vo.) Erin is rich in melodies which 
strike home at the very first hearing, and, moreover,—which 
especially pleased us—the music is free from all straining to pro- 
duce new effects, at any price, by means of original and bizarre 
combinations, The capability of writing such music isa gift of God, 
which, it must be confessed, is denied to many of those who perorate 
every evening, the whole year through, about musical art: who have, 
perhaps, fundamentally studied counterpoint, but are not able to write 
one singable song. ‘These persons will no more derive gratification 
from Benedict’s music than they can pardon our good Mozart, or Papa 
Haydn, for having written with such perfect simplicity, intelligibility, 
and clearness as they have written. But we, who rejoice to hear any- 
thing beautiful and pleasing ; we who do not consider ourselves com- 
pensated for the absence of genuine music by an endeavour to impart 
a peculiar stamp to the accompaniment and the instrumentation, are 
very grateful to the management for the comparatively speedy pro- 
duction of this work by a native composer, and are delighted that the 
proverb about a man’s being no prophet in his own country has once 
more been proved untrue. When dwelling especially on the abundance 
of melody in the opera, we would not be understood to say that the 
composer has not succeeded in preserving the Irish national character. 
At any rate, nearly the entire English press have unanimously declared 
that he has most successfully hit upon the right tone, and that they 
were almost inclined to believe the music had emanated from the pen 
ofa native composer. In accordance with the progress of the plot, the 
music is more especially of a lyrical nature; certain points, however, 
are cleverly seized on, to introduce all the resources of grand opera, 
and, in such instances, the instrumentation is so massive that it is only 
by the greatest efforts that the singers can manage to be heard through 
it. The plot is not deficient in interest; but, on the whole, is rather 
too much spun out, and the public cannot feel any deep sympathy 
for the principal personages. Harry, who is secretly married to Nora, and 
who endeavours to obtain from the latter her marriage certificate 
in order to espouse another woman, is almost as great a monster as his 
servant, Sullivan, who flings the innocent Nora into the water ; though, 
with the former, love for his mother, and, with the latter, devoted 
attachment to his master, are the springs of their respective actions. 
The heroine, Nora, is rather a passive than an active personage, and 
the smuggler Myles alone is an unartificial, true-hearted being, full of 
real life, who ought properly not to find a recompense for his conduct 
simply in the consciousness of having done a good deed. The other 
characters are all subordinate: Harry’s mother, Lady Cregan, is an 
egotist of the first water; the rich heiress, Thecla, is nothing more than 
a stop-gap; and the priest, Daly, who stays in Nora’s hut, and, on 
being requested to do so, drinks a glass of whiskey, is an individual of 
whom we do not know whence he came and whither he is going. If 
the opera is somewhat shortened—considerable cutting is needed, par- 





ticularly in the fourth act—and if the scene of the attempted drowning 
and of the rescue can be so managed as to bring out the dramatic effect, 
and not to provoke the merriment of the audience, we do not doubt 
that the new work will draw, and the public take delight in its nume- 
rous musical beauties. We shall probably have an opportunity of 
returning to it, and directing attention to some especially successful 
pieces. For to-day, we must content ourselves with mentioning as 
such the serenade and duet between Sullivan and Harry: Nora’s 
romance, the Irish national song, aud the finale, in Act I.; the duet 
between Lady Cregan and Sullivan, the grand air of the latter, and the 
concluding trio, in Act II.; Nora’s air, in Act IJI.; and the bridal 
chorus with Harry’s ballad, in Act IV. With regard to the perfor- 
mance, the playing of the orchestra was incomparable, and, as we hear, 
the composer was in the highest degree enchanted with it. Of the 
artists, Herr Tchiitky especially distingushed himself as Sullivan. 
His rendering of the character was in every respect perfect, and 
undoubtedly contributed to the success of the opera. Mad. Marlow, 
too, sang the part of Nora very beautifully, while Herr Franz Jager 
exerted himself with the most satisfactory result to do full justice to the 
character of Myles.. Herr Sontheim, Harry, did not seem particularly 
well pleased with his part, though he produced a considerable impression, 
especially in the first finale and in his ballad. Malle. Eder, Lady 
Cregan; Mad. Jager, Thecla; and Herr Lipp, Daly, fulfilled with propriety 
the task alloted them; while the other parts were well supported by 
Mad. Kiedaisch, Herren Bohrer, Gerstel, and Schucker. Although we 
beg emphatically to state that the artists engaged were animated by 
the best possible spirit, we will not assert that the minor female parts 
might not have been cast somewhat more advantageously for the piece 
asa whole. The chorus was, as usual, particularly excellent, and the 
mise-en-scene rich. The water-scene, previously mentioned, and on 
the success of which a great deal depends, was well painted, and would 
decidedly furnish a machinist like Muthldorf or Brandt full scope for 
doing something great.—Stuttgardt Paper. 





ADELINA PATTI, &. 


The great reputation which little Adelina Patti has achieved in two 
quarters of the globe is not unmerited. Such was the general opinion 
after Vienna had heard her. Now people in Vienna are not prejudiced 
in any one’s favour; they must be convinced, delighted, charmed, 
before going into such raptures as they indulged in with Adelina Patti. 
Adelina Patti, however, has in her service a herald who awakens a 
favourable feeling towards her ; this is her beauty, yet, no; beauty is 
not the proper expression; Mdlle. Patti is, above all, an original and 
peculiar being; she is to so greata degree herself alone, and possesses 
so little in common with any member of the grand army of fair mediocre 
singers—of the so-called celebrated cantatrice and travelling virtuosas— 
that she cannot be described in general terms. Mdlle. Patti appeared, 
anda storm of applause burst forth ; applause in which so many who 
were thoroughly roused by the exterior of the little, dainty, graceful 
girl, took part. It is the charm of the girl, nay, of the child, which 
produces so refreshing an effect when she appears. It is spring; 
morning ; dew; the first ray of the sun; the perfume of the rose that 
has blown during the night; which causes the faces of all the audience 
to brighten up. The head of a child upon the symetrically formed and 
charming body of a young girl, such is Adelina Patti. A delicately 
chiselled head, with fine mobile features, and the guileless eyes of a doe 
—white marble turned into flesh, surrounded by a dark frame of hair, 
and daintily intersected by black brows, eyes, and lashes, such is 
Adelina Patti. A mignon head upon a delicate but beautifully robust 
and healthy body. A head of fourteen upon a bust ofeighteen. Small, 
dainty and delicate is the sphere over which the individuality of 
Adelina Patti exerts its sway. Her movements; her smile; her joy; 
her seriousness ; her grief; her suffering; are all set in a small ring, 
but so naturally, so harmoniously, so completely, so onefully, as to pro- 
duce a pure, full impression. There is nothing striking and grand ; 
no lightning, no thunder-claps ; no demoniacal passion, and no ecstactic 
cry of joy, belonging to Adelina Patti; it is a maiden in her spring ; 
spring in art, which we see in Adelina Patti; it is, moreover, the spring 
of the South, which bids even the violets burst forth in their maturity. 
The form of Mdlle. Patti bears the colour and features of the southern 
or—oriental Spring. ‘The way she treads the uncertain boards of the 
theatre produces the impression of a sonnambulist boldly advancing, 
secure and steady, towards her goal, without a consciousness of the 
dangers which menace her. She has not merely the charm but also 
of the courage and pleasing audacity of a child. 

Thus does she comport herself; thus does she act; thus does she 
sing. Fresh as is her demeanour, her voice is equally so. The latter 
sounds like a bell, just bright out of the mould. ‘The hearer cannot 
determine the question—is her voice great? is it powerful? it is so 
entrancingly fresh. The hearer cannot ask himself—is Mdlle. Patti a 
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+ singer ? for she overcomes the greatest difficulties with child-like 
focility. The hearer cannot ask himself—is Mdlle. Patti well trained ? 
for he believes that what she can do now she could always do. She 
sings with taste and grace; she allows the pearls of her voice to flow on 
their course ; she wails like a nightingale; she warbles like a lark; 
she twitters the highest and sharpest tones, swelling upwards from the 
fundamental notes of the lower register like—but similes must here 
cease ; what she effects can be effected only by a bird turned into a 
human being. Indeed, Mdlle. Patti produces the impression of having 
a bird nestling in her breast. She sings like a bird and like nothing 
else; pleasing repose in her body; tune and warbling in her throat. 
We have heard singers possessed of more boldness and virtuosity than 
Mdlle. Patti; but this singing child is a charming individuality, with 
which no other is to be compared. This is her value; this is her 
especial charm. 

And now to Giuglini. ‘This tenor is celebrated in Italy, France, and 
England, as a tenore di grazia. He is said to have once possessed a ve 
fine voice, and it is a fact that he still sings very beautifully, wit 
delicacy, with tast2, with finished art, and, what is still more, with the 
deepest feeling, especially in depicting grief. But this opinion of 
Giuglini is not formed at the outset. At first, the hearer perceives 
with regret that the artist’s voice has lost its resonance, while, above 
all, its lyrical character does not harmonize with the hero-like form of 
the man, It is a sickly youth, ora boy grown old, that sings from out 
this Italian Colonos, Still, Giuglini knows how to sing, and gradually 
to lead on the public from delight to raptures, 

Vienna, March 17, Dr. Junius WAGNER, 


MONDAY POPULAR CONCERTS. 


At the last concert (the 123rd) the instrumental pieces were by 
Mozart exclusively. The quintet in A, for clarinet and strings 
(Messrs. Lazarus, Sainton, Ries, H. Webb, and Piatti), was 
repeated, and pleased as it invariably does. No piece is better 
played and none more admired than this quintet at the Monday 
Popular Concerts. The solo sonata was the one in D major, 
which Mr. Charles Hallé has introduced more than once, but not 
once too often. In the thematic catalogue of Mozart’s com- 
positions—from the 9th of February, 1784, to the 15th of 
November, 1791 (inclusive), drawn up in his own hand-writing, 
and published in the biography of Nissen (who married his widow) 
—— sonata is dated wFuly, 1789, No. 108.” The opening 
allegro :— 


Allegro. 


is one of the most vigorously worked out of any movement in the 
whole of the twenty pianoforte sonatas. The adagio, as melodious 
as the other is vigorous, reminds us in its first theme of the com- 
mencement of a similar movement of Beethoven (Sonata in F 
minor, No. 1 of Op. 2—dedicated to Haydn) which we agree with 
Mr. Arthur Chappell in thinking it may have suggested. Com- 


pare them :— 
MOZART. 





















































Mozart’s last movement—a sparkling rondo :— 
Allegretto. 


—may also have been in the thoughtful head of Beethoven when 
writing the first movement of his quartet in F (No. 1, Op. 18). 
But this by the way. Mr. Hallé played his best, and the audience 
applauded their best. The second part began with the splendid 
sonata for piano and fiddle in A :— 


i jepeaegee a es. 


Was Beethoven again influenced here, when writing his fiddle 
sonatain A? N’importe. They are both in 6-8 measure; but— 
nimporte. The andante in this sonata :— 








Andante. 
ieee rere rere” 














9s Pela 


is one of Mozart’s most beautiful. Beethoven also wrote an 
andante of the highest beauty and put it in the sonata in F, Op. 
23; but whether he was or was not influenced by—n’importe. 
Mozart’s last movement :— 











isa bottle of champagne; a more spirited and more impetuous 
movement does not exist. The sonata could hardly have been 

layed better than it was on this occasion, by Messrs. Hallé and 
Bainton, who were unanimously recalled at the end. One of the 

leasantest ‘‘ discoveries ” to which the establishment of the Monday 

opular Concerts has led is that of the trio in E flat for piano- 
forte, clarinet, and violin (the fourth and last by Mozart with 
pianoforte as or instrument), composed in August, 1786, 
and marked in the Catalogue ‘‘ No. 43, August 5, Vienna, 1786.” 
The first movement commencing as follows :— 























(by the way, there is a quintet by Beethoven in E flat); the 
minuetto as follows :— 


Minuetto. 
z 
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and the rondo as follows :— 
, Allegretto. 














—are alike unpretending, melodious, and charming.* That 
this trio must have been written for some special purpose (‘‘to 
order,” perhaps) seems evident from the unusual combination 
of instruments. It was played by Messrs. Hallé, Lazarus, and 
H. Webb. 

f\'Ihe singers were Miss Robertine Henderson and Mr. Wilbye 
Cooper. Of the gentleman—who gave an air by Meyerbeer (‘* Here 
on the mountain reclining ”), with clarinet obbligato (Mr. Lazarus), 
and was encored in Mr. Frederic Clay’s graceful song, “* The shades « 
close around "—we need say nothing; but to the progress visibly 





* Performed for the first time—by Messrs. Benedict, Lazarus, and Doyle 
—February 21st, 1859 (first season), 
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making by Miss Henderson, which was pleasantly testified in both 
her songs—Schubert’s ‘* A winter’s walk” and Macfarren’s ‘* Mine 
and thine ”—we allude with real satisfaction. Mr. Benedict was 
once more at his post. This was the last ante-Easter concert. The 
next (the 124th) is announced for April 18th—the day on which 
our Handel (yes—our Handel, ye upstart Teutons!) died, and on 
which our Sterndale Bennett was born. 





LINES. 


With gentle heartfelt pity, 

He touched my burning brow, 
There was on earth no sorrow, 
No grief or burden now. 


“* God took from thee thy treasure,” 
He said, “ but look on high; ” 

I raised mine eyes, and brilliant 

A star shone in the sky. 


*Twas like a look of speechless, 
Unutterable love, 

A kind and tender blessing 
God sent me from above. 


I woke, but still I feel it, 
That touch so soft and light, 
I hear the angel whisper, 
As in that winter night. 
CLARA. 


I knelt before an altar, 

And tearfully I laid 

A gem—a priceless jewel— 
Upon it, and I pray’d. 

I gave thus up my treasure, 
And to my trembling heart 
I said, ‘* To live without it 
Must henceforth be thy part. 


This bitter ceaseless sorrow, 
This weary throbbing pain 
Will pass away, and quiet 
Will be thy life again.” 
Then I beheld a vision 

So beautiful and bright, 

An angel stood before me, 
With looks of love and light. 





MENDELSSOHN’S “ELIJAH.” 
(From “ The Reader”.) 

Seventeen years of undiminished popularity have brought the Flijah 
of Mendelssohn safely past the critical period of its first youth. Thata 
work of art like this should have given pleasure to some hundreds of 
thousands of people would be of itself no guarantee of permanent fame. 
Fashion, and fancy, and personal influences in a hundred forms, might 
easily give a temporary vogue to an oratorio, as to any other piece of art- 
work, But when the passing excitement caused by the visible presence 
among us ofa living genius is over, when people have ceased to mourn his 
early death, and look back upon the event merely as one of the dry 
facts of the irreversible past, the products of his life-labour must stand, 
if they stand at all, upon their own intrinsic merit. The music of 
Mendelssohn has now reached this stage, and as yet there are no signs 
that time will lower the place it has taken in the estimation of men. 
It has stood the reaction which comes so inevitably after every new 
enthusiasm. The connoiseurship-critical, which cannot bear to seem 
to endorse the verdict of the multitude, has been busy with its usual 
task of proving the popular instinct to be a mistake. The extravagance 
of devotees has been duly laughed at, and quoted as a proof of the 
degeneracy of nineteenth century taste ; but the result of it all is, that, 
in the sober judgment of most reasonable lovers of music, the sum total 
of the work of Felix Mendelssohn is looked upon with a respect only 
second to the homage which is paid by a common consent to the 
Masters whose names will be as immortal as the art itself. 

Most of the cavils at Mendelssohn sum themselves up in the 
statement that he is not a Beethoven, nor a Mozart, nora Handel. 
With far larger means at his disposal than Handel, he has produced far 
smaller results. But this only proves Handel the greater, not him the 
smaller,man. Mont Blane is not Dhawalaghiri, but it is surely not 
quite a molehill; and as it does not pretend to be thirty thousand feet 
high, there is no imposture in its stopping at fifteen. 

All discussions about the comparative worth of this or that sort of 
music, or of the works of this or that musician, can but result in little 
more than a return to the old criterion— Which, or who, gives us the 
most pleasure of the best kind?” A circular sort of logic this in 
appearance, but in effect practical enough. ‘There is a higher and 
a lower”—which is about the beginning and end of all we know in 
morals—applies equally well to art. No man is really ata loss to 
know when his pleasure is of a purer, and when of a baser sort. No 
subtle wsthetic is wanted te make us feel that our enjoyment of Fidelio 
is a better kind of enjoyment than our enjoyment of Fra Diavolo. It 
is in this point that the progress of Art touches most closely the general 
progress of the world, and it is an appeal to this criterion that justifies 
us in holding the name of Mendelssohn in grateful recollection. To 


leave behind one an addition, however small, to the stock of the world’s 
better pleasures is to be in that degree a public benefactor. A work of 
art, strong and great enough to live and bear fruit whereon coming 
generations may be nourished, is one of the most precious legacies that 
# man can leave behind him, A particular period of three weeks, 








about a hundred and twenty years ago, has turned out to have been of 
more importance to the world than many a longer period more cele- 
brated in history. The work ofa certain little fat man during those 
blessed twenty-one days placed the world in possession of the Messiah ; 
and some strange revolutions will have to happen before mankind 
ceases to take pleasure in that. So, in a lesser degree, Mendelssohn’s 
contribution to the inheritance of all the ages must be reckoned 
precious. Elijah, St. Paul, the Hymn of Praise, to say nothing of a 
library of smaller things—what a noble result for a poor little 
half-lifetime! ‘Tennyson describes his official laurels as coming to him 
“greener from the brows” 
‘Of him who uttered nothing base.” 

A negative sort of praise, one might think, for one poet to give 
another, but when one thinks of all it means, what a noble epitaph! 
And as of Wordsworth, so of Mendelssohn it might be said that he 
“uttered nothing base.” The most constant characteristic of his 
music, the most pervading impression it leaves upon the mind, is that 
of a noble purity. It may be said to wear always an aspect of perfect 
stainlessness, announcing itself as the outcome ofa mind having no 
affinity with anything mean or gross or tainted. This would surely be 
the testimony of the works, did we know nothing of the man, What 
we have learnt of him completes the conception. From those letters 
of his lately given to the world, a most delightful piece of innocent 
and unconscious self-portraiture, one gathers the notion of a beautiful 
young soul, taking its first plunge into a world only too. distorted and 
corrupt for such a candid nature to mix with. His works show a 
corresponding deficiency in his dramatic faculty. Whenever he has 
to deal with such things as anger and wrong, wickedness and tumult, 
he comparatively fails, He can be majestic and pompous, but 
scarcely impetuous and fiery. When he tries to be this he is weak; 
when he returns to solemnity and devotion he is strongagain. Take, 
for example, in the lijah the chorus, “ The fire descends from 
heaven.” The opening of this is decidedly weak ; it sounds fussy and 
confused; but the hushed awe of the next phrase, “Before him on 
your faces fall,” is grand. How different from Handel, whose Shake- 
spearian universality rather rejoices in his heathen characters, making 
them more interesting than their godly opponents! In the best parts 
of Elijah angels are the speakers. 


—, 


MUSICAL SOCIETY OF LONDON. 
Report For 1863.* 


The following report of a year’s proceedings of the Musical Society 
of London—from February 1862 to February 1863—will, your council 
believe, give satisfaction to members of the institution, and afford 
evidence of its increasing prosperity. In 1861, the number of annual 
subscriptions was 1284; in 1862, it was increased to 1349; and in the 
current year there are substantial reasons for anticipating a still further 
advance. Your council beg to suggest that the earliest possible 
intimation be forwarded to the Hon. Secretary, by members intending 
to withdraw from the Society, in order that due opportunity may be 
allowed of admitting new applicants at the commencement of the 
ensuing season. The four orchestral concerts—held as usual in St. 
James’s Hall—have, it is believed, maintained the high reputation of 
the Society. In accordance with a frequently-expressed desire, on the 
part of amateurs and musicians, to attend single concerts, your 
council have authorized the sale of half-guinea admissions to Area or ° 
Balcony, for each concert, besides gallery tickets, as heretofore, at 
three shillings and sixpence. The conversazione at St. James’s Hall 
—in July last—was numerously attended. The presence in this 
country of many distinguished foreign musicians, attracted by the 
International Exhibition, gave your council the opportunity of issuin 
special invitations, which, in every important instance, were accepted. 
The collection of objects relating to music and the fine arts generally 
was at this conversazione—as on previous occasions—varied and inter- 
esting. Your Hon. Secretary, Mr. Charles Salaman, evinced his usual 
activity in the arrangements confided to him, and again enjoyed the 
zealous co-operation of Mr. W. Colebrooke Stockdale, Fellow of the 
Society. Vocal and Instrumental professors of eminence afforded their 
gratuitous aid, and members of the choral practice sang part-songs, 
under the direction of Mr. Henry Smart. In the scheme for the 
current year only one conversazione is included. Your council were 
influenced in this decision not only by a consideration of the time and 
labour required and the difficulty of collecting articles of interest for 
exhibition twice annually, but by a desire to carry out a very important 
object originally contemplated by the founders of the society—viz., 
trials of new orchestral compositions, (to which further allusion is 





* This was read to the General Meeting by Mr. Charles Salaman, ‘Hon, 
Sec.—Feb. 4th, 1863, line 
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made elsewhere). Twenty-four meetings for choral practice have 
been held since the last annual general meeting, under the direction 
of Mr. Henry Smart. At these meetings 182 members have at various 
times taken part,. the aggregate number of sopranos being 64, of Altos 
87, of Tenors 34, and of Basses 47. Your council, agreeing to a 
proposal that the affairs immediately connected with this department 
should be administered by the members themselves, have appointed a 
Committee and a President assisted by Mr. George Barker, in the 
capacity of Hon. Secretary. Two trials of new chamber compositions 
have taken place at the Marylebone Institution. At the 1st,—trio for 
piano-forte, violin, and violoncello, by Miss Alice M. Smith; trio for 
ditto, by Mrs. Kate Thompson ; duet for piano-forte and violin by Mr. 
Jas. Lea Summers; sonata for piano-forte and violoncello, by C. E. 
Horsley ; and romance for violin, by E. W. Thomas; at the 2nd,— 
quartets for piano-forte, violin, viola, and violoncello, by Miss Alice M, 
Smith and and Mr. Oliver May; and quartets for two violins, viola. 
and violoncello by Messrs, Jas, Lea Summers, C, F. Schroeder and 
and Henry Baumer, were essayed. The following performers—in 
obedience to a principle which your council find it expedient to 
maintain, of paying for whatever professional aid the interests of the 
society may require—were engaged for the occasion at the stated 
terms :—Messrs, E. W. ‘thomas, Walter Macfarren, Lidel, Carrodus, 
Louis Ries and H. Webb. _ Your council have introduced into the 
scheme for the current year a feature which they believe will afford 
general satisfaction, viz.:—Two trials of new orchestral compositions, 
to take place at the Hanover Square Rooms, on the evenings of the 
25th February and 4th November. For these the whole of the wind 
instruments engaged in the orchestra will be employed, together with 
half the usual number of stringed instruments. Fellows, Associates, 
Lady Associates, and nominated annual subscribers, have the privilege 
of admission, on presenting their tickets for 1868; but no tickets are 
transferable except those of nominated annual subscribers (or Ladies’ 
Escorts), Evening dress will be unnecessary. Your council have 
been successful in engaging the front room on the drawing-room floor 
of the Marylebone Institution, 17, Edwards Street, Portman Square. 
This commodious apartment will serve in future for all meetings of 
council and fellows, and also as a depository for the Society’s Library. 
It is believed that the situation will be found more convenient for the 
majority of members; and your council hope that the Library, by the 
aid of contributions in music, books relating to art, and pecuniary 
donations, will, at no distant period, be rendered worthy the institution. 
Since the last report valuable additions have been made, your councit 
deeming it advisable to purchase some important full scores, and other 
works from the library of Mr. Horsley, recently disposed of at public 
auction. Your council have also to acknowledge with thanks the 
following contributions. 

[Here follows a catalogue of music, for which we cannot afford space.] 


Your council trust that Members, recognising the necessity and 
utility of having an extensive Musical Library at disposal of the 
Society, will use their best endeavours to contribute, on their own 
account and on that of their friends and acquaintance, to its musical 
and literary contents. The special meetings of fellows have hitherto 
been unattended with the beneficial results anticipated. The object of 
these meetings does not appear to be sufficiently understood, nor their 
utility to be recognised. It was originally yarn that opportunities 
for social intercourse, and for the discussion of matters interesting to 
musicians as a body, would be welcomed by members desirous of raising 
the professional status and of promoting the interests of art. That the 
fellows of the society, professional and non-professional, should meet, 
and avail themselves of such opportunities of communication, for the 
friendly interchange of thought and experience, is manifestly desirable ; 
and now that a room is at disposal in every way adapted for such a 
purpose, your council trust that the advantage may not be overlooked. 
Your council have again the pleasure of acknowledging the invaluable 
services of their honorary secretary, Mr. Charles Salaman, who con- 
tinues unsparingly to devote his time and energies, in the transaction 
of the current business and the promotion of the future interests of the 
society. The valuable services of Mr. Augustine Sargood, who from 
the earliest institution of the society has undertaken the onerous 
responsibility of keeping its books of account, in addition to discharging 
the duties of treasurer, equally demand recognition. Your council 
have also great pleasure in again adverting to the assistance of Mr. 
Henry Smart, as honorary director of the choral practices. The honorary 
librarian, Dr. Rimbault, is now engaged in making a new catalogue of 
the library, and in classifying and selecting works of general interest. 
The value of his past exertions has already been duly recognised. The 
assistance rendered to the society by members acting in the capacity of 
stewards, at the concerts and conversazione, and by others registering 
attendances at choral practice, must equally be recorded; as also the 
services of Messrs. John Bedford and John R. Duggan, auditors. To 
the many acts of kindness and liberality received from the eminent 











firm of Broadwood and Sons, the warmest acknowledgments are again 
due. The following gentlemen have this evening been elected on the 
council in place of those who retire, under Law 14:—Mr. Henry Leslie, 
professional, vice Mr. W. Vincent Wallace; Mr. S. H. Godefroi, non- 
professional, vice Mr. John Sampson Peirce; Mr. Augustine Sargood, 
non-professional re-elected. 

The following Balance Sheet for 1852, has been duly audited|:-— 

Cr. 














Dr. Balance Sheet for the Year 1862. 
1862, Jan. 1, to Dec. sa" y 1862, Jan. 1, to Dec. 31. 
8. d, 
To Balanceinhand . . %8 410] By Payments on account of the 

»» Subscriptions for 1861 110 year, 1862:— 

» Subscriptions for 1862, as » Printing, Stationery, &c. 5512 8 
under :—134 Fellows, 553 » Miscellaneous Expenses . 48 3 10 
Associates, 585 Lady As- » Advertising . £3316 6 
sociates, 65 Nominated » Ditto for 1863. 16 1 6 
Annual Subscribers, and 8 —_—— 4918 0 
Subscribers to Series - 1412 5 O| ,, Postage 4 1714 

» Sale of Concert tickets 37.16 6] ,, Rent of Offices . 50 0 0 

» » #88 Reserved Seats . 256 4 Oj ,, Cramer and Co. e e @ 0 

” 0 4 Duplicates. . 1 0 0] ,, Four Concerts, Expenses . 1014 5 7 

» Donations toLibrary Fund 312 6] ,,TwoConversazioni . . 24912 6 

»» Choral Practice 6815 9 
» Library Expenses . - 4016 0 
» Two Trials of New Compo- 
sitions .  . . - 418 6 
thin ee £1648 4 2 
ance in hand of Trea- 
£1790 310) "" surer for 1862 - 119 8 
We have examined the books of £1790 310 
the Society and the vouchers, 

and we certify that this balance- i 

sheet agrees therewith, and that Signed, by order of the Council 

the same is correct. in Pursuance of General Law, 

Dated this 20th day of January, 1863, | 38, January, 1863. 
Joun T. BEDFORD, } 4 waitors J. D. Pawie, 
Joun R. Duacay, . JNo, SIMON, 


The Treasurer reports that the Financial position of the Society, at 
the present moment, is as follows :— 


1st January, 1863, Cash in hand , 
Add Taafe, Advertising for 1863, 


. . - £14119 8 
Paid in 1862 . - 16 2 6 


158 1 2 


Deduct due for 1862, Cramer and Co. 7 10 11 

150 10 3 

Received of Messrs. Cramer, on account of cane 1490 14 6 
for 1863 . . 7 . 


* Total, being the actual available Income for the year 1863 £1641 5 6 





* Since the meeting a further sum of £87 2s. Od. has been received on 

account of the income of the current year. 
— 

Mr. Lumiry at Her Masesty’s THEATRE—( Communicated).— 
Some friends of Mr. Lumley having expressed a desire to get up three 
testimonial representations in his behalf, at the theatre, the history and 
achievements of which are so intimately associated with his name, the 
suggestion was warmly taken up, and Mr. Mapleson, in the handsomest 
manner, has placed Her Majesty’s Theatre at their disposal. In con- 
nection with this movement, we have to record a very graceful act on 
the part of a still well-remembered favorite of the public. No sooner 
had Mdlle. Piccolomini (now Marchioness Gaetani) heard of the pro- 
posed testimonial in honor of her old manager and friend, than she 
volunteered to come to England and contribute her gratuitous services. 
The offer has been gratefully accepted by the committee, and Marietta 
Piccolimini will once more appear on the stage of her most frequent 
and brilliant triumphs. To this circumstance may be traced a rumour 
that Mdlle. Piccolimini was about resuming her professional career— 
nevertheless, without foundation. Mdlle. Piccolimini returns to Ttalv, 
and into private life, immediately after the performances at her Majesty's 
Theatre. wa 

Worcester Musicat Festivan.—The following are the principal 
vocal artists already engaged for the Music Meeting which takes place 
early in September:—Mesdames Titiens, Lemmens Sherrington, 
Sainton Dolby and Palmer, Messrs. Sims Reeves, Wilbye Cooper, 


Weiss and Santley. . 
Mapame Viarpor Garcta.—It is reported that Madame Viardot 


has made up her mind to retire into private life, or at all events, to 
quit the stage, and to take up her future residence in Switzerland, near 
her daughter, who has just married the Chancellor of the French 


Legation at Rome, 

















200 


THE MUSICAL WORLD. 


[Marcy 28, 1863. 





MONDAY POPULAR CONCERTS. 
ST. JAMES’S HALL. 
(REGENT STREET AND PICCADILLY.) 


THE ONE HUNDRED & TWENTY-FOURTH CONCERT 
WILL TAKE PLACE ON 


MONDAY EVENING, APRIL 18, 1863. 
FOR THE BENEFIT OF 
MR. CHARLES HALLE. 


Sofa Stalls, 5s.; Balcony, 3s,; Admission, 1s. Programmes and Tickets may be 
obtained of Messrs, CHAPPELL & Co., 50, New Bond Street. 


MONDAY POPULAR CONCERTS. 
Just Published, - 


PHOTOGRAPH of a GROUP or INSTRUMEN- 


[ \ TALISTS, which includes likenesses of Madame ARABELLA Gopparp, Mr. 
Cuartes Hatie, Herr Joacuim, Signor Piatti, M. Sarton, Mr. Linpsay SLOPER, 
Mr. Benenicr, &c., &c. By ALEXANDER Bassano, Size, 13 in. by 8 in. Price 10s. 6d. 


CuapPreL. & Co., New Bond Street. 














NOTICES. 

To ADVERTISERS.—The Office of Tue MustcaL WorLD is at 
Messrs. Duncan Davison & Co’s., 244, Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements can be 
received as late as Three o'Clock P.M., on Fridays—but no 
later. Payment on delivery. 

To PuBLISHERS AND ComposErs—All Music for Review in THE 
MusicaL WorLD must henceforth be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244, Regent Street. 
A List of every Piece sent for Review will appear in THE 
Musica Wor.p. 

To Conoert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in THE MusicaL WorRLD. 


NOTICE TO SUBSCRIBERS. 

The Office of the MUSICAL WORLD is Removed to Duncan 
Davison AND Co.'s, 244, Recent STREET (corner of Little 
Argyll Street), where subscriptions, advertisements and all com- 
munications intended for the Publishers or the Editor will henceforth 
be received. 











TO CORRESPONDENTS. 


S——y B——s.—" Prehabebat porrd vocibus humanis, instrumentisque 
harmonicis, musicam illam avium: non quod alid quoqgue non delectaretur ; 
sed quod ex musica humana relinqueretum in animo continens quedam, 
attentionemque et somnum conturbans agitatio ; dum ascensus, excensus, 
tenores, ac mutationes illee sonorum, et consonantiarum, euntque, redeuntque 
per phantasiam ;—cum nihil tale relingut possit ex modulationibus avium, 
quee, quod non sunt perinde a nobis imitabiles, non p t perinde internam 
Jacultatem commovere.”—GassENDus, in Vita Feireskii, (‘* But to vocal 
and instrumental music he prefered that of birds ; not from being inca- 

able of finding delightin the other also but because human music leaves 
in the mind a continual agitation, which disturbs both attention and 
sleep owing to those risings, fallings, tenors, and variations of sounds 
and harmony, passing and repassing continually through the ima- 
gination; whereas no such effect can be left from the modulations of 
birds, because these modulations not being equally imitable by us, 
cannot affect our internal faculties in the same degree.”) 








DEATH. 


Recently, in London, Mr. W. Gover, the well-known composer of 
“« Jeannette and Jannot.” 
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T the second Philharmonic concert, when the attendance 
was, for evident reasons, larger than at the first, the 
programme, while containing nothing new, contained 





nothing indifferent—nothing, indeed, that was not 
genuine :— 
Part I. 
Sinfonia in E flat, No. 10... is as ose 
Recit. and Aria, “ Deh vieni” (Le Nozze di Figaro)... 
Concerto, Violin, in G major, No. 11 she es 
Recit. and Air, “Ah! what a night” (Domino Noir)... 
Overture (Preciosa) ... see ie ay oes 


Haydn. 
Mozart. 
Spohr. 
Auber. 
Weber. 


Parr II. 
Sinfonia in C minor, No. 5 ... Ss 
Song ” 


Beethoven, 
Lieder, “* The Wooer,” “ May Beethoven. 
Wedding March si... Mendelssohn. 


Conductor—Professor STERNDALE Bennett, Mus. D. 


We were glad to see the name of Haydn at the head of 
the programme. We cannot drink too often at the 
fountain whence his inspiration is derived. His music, like 
generous old wine, invigorates without intoxicating. 

The band is obtaining more and more vigor, more and 
more precision. When on these points its able conductor 
feels thoroughly satisfied, he will, no doubt, use all the 
skill, judgment and authority he possesses, to obtain from 
it more and more delicacy, more and more light and shade. 
In Haydn’s symphony (a very fine one)—where there are 
no subtle graduations between forte and piano, no crescendo 
and diminuendo, spread over a large space, and proceeding 
by indefinable stages to either ultimatum—the want of 
these essential requisites to a perfect execution of great 
orchestral works is less immediately felt than in the more 
fitful and elaborately tinted C minor. Beethoven's work, 
in other respects, however, was a really superb performance, 
notwithstanding the somewhat rude contrast (especially 
noticeable in the first movement) between the corno primo 
and the soft, sweet, musical tone of the oboe primo (Mr. 
Crozier, if we are not mistaken)—a true oboe tone as ever 
was listened to. Weber's charmingly fresh and piquant 
“ gipsy-overture” went off in spirited style; and Mendels- 
sohn’s pompous “ Wedding March,” instead of playing the 
audience out, retained the majority in their places, spell- 
bound under its magic influence. 

Why was the violin concerto changed? The “ No. 6,” 
in G@ minor, originally announced, is one of those which 
musicians love the most, and Spohr esteemed the best. It 
perhaps exceeds any of the others in difficulty, if not so 
materially “ effective” (showy) as several of them; but it 
would have been a welcome novelty. The “No. 11” has 
been heard a good deal lately. M. Sainton has played it; 
Herr Ludwig Strauss has played it; Herr Joachim has 
played it—all, we need scarcely add, right well. It is the 
one which (arranged for two fiddles) Spohr himself inserted 
in his Great Violin School,* and indeed—the Scena Can- 
tante (in A minor) excepted—the most familiar of the entire 
series of those concertos which form the richest and noblest 
legacy ever bequeathed to fiddle “ virtuost" whose souls are 
above mere “ fantasies.” Probably Mr. Blagrove found the 
“No.6” less unsuited to his peculiar idiosyncracy, and so, at 
the eleventh hour, substituted the “No. 11.” Certainly, he 
plays the latter with a purity of tone and a technical 
mastery that leaves not a hole for the most eager critic to 
thrust his fault-seeking nose into. His style is seldom 
exaggerated, nor is his warmth at furnace heat; his 
bursts of passion are never explosive; he does not either 
allow himself to be carried away, or carry away his hearers 
by extraordinary exhibitions of superfluously vigorous im- 
petuosity ; perhaps, indeed, his phrasing would not suffer 





* An English version of which, some twenty years ago, was advertised by 
an emjnent firm as “ superior to all other ba. barous translatigns,” 
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by here and there a dash of expression, while his “ bravura” 
might not shock by an occasional touch of energy ; but if 
judged by a poetical standard his performance is lifeless, 
from a mechanical point of view it is unassailable—that is 
when he plays as on Monday night, which he can do when- 
ever it pleases him. The applause that greeted Mr. Blagrove 
was hearty, but not so frequent and general as we have 
noticed at other times, when this conscientiously careful 
artist has flourished his bow. 

The one singer was Miss Louisa Pyne, who was received 
with great favor, and sang her very best, winning most 
unanimous applause in the two charming Lieder of Beet- 
hoven (“An den Ferne” and “ Mai-Gesang”), which, like 
the scene from the Domino Noir, she gave in English. 


ea 


HERE was much, very much, interesting matter at the 
second concert of the Musical Society of London (on 
Wednesday night), as may be seen by a glance at the 
programme :— 
Parr I. 

Haydn. 
Mozart, 
Piatti, 
Mozart. 
Schumann. 


Symphony in G.—LetterQ_ ... as 
Scena—" Ah! lo previdi” (Andromeda) 


Concerto—Violoncello. ons oss eee 
Aria— Questi avventurieri” (Zl Seraglio) ... 
Overture—( Manfred) ees ase ces 
Parr Il. 
Symphony in C minor—No, 1 = see nee Mendelsgohn, 
Duo—* De quelle ville es tu?” (Z’ Etoile du Nord)... Meyerbeer. 
Overture—(Abu Hassan)... Hi ad we» Weber. 

Again Haydn—carissimo Papa!—younger and greener 
(in the exoteric sense) than the great majority of his children, 
grand children, and great grand children! When will that 
old man grow old ?—not till art grows old. When will art 
grow old ?—not till the earth grows old. When will the 
earth grow old ?—not till the sun grows old. When will the 
sun grow old?—when the Musica, Wor.ip grows old. 
When will the Musica, Worup grow old? (The question 
is, of course, not asked seriously.) 

The symphony, Letter Q, is one of the finest not belong- 
ing to the famous Salaman “ Twelve,” and finer even than 
some of them. Only to consider one movement,—what life, 
what vivacity, what playfulness, what learning, what strength, 
and what fluency distinguish the finale, from one end to the 
other. ‘The second symphony would be a glorious work, 
a work of genius, under any circumstances. Under the 
circumstances of its production, it is nothing less than a 
prodigy. It is almost inconceivable how such a work 
should have been written before the Ottet, which, according 
to Mendelssohn’s own avowal, was produced at the age of 
fifteen! What fire in the first allegro !—what sweetness 
of melody and harmony in the andante!—what vigour, 
fancy and command of materials, amid its occasional diffuse- 
ness, in the last—with its delicious second subject, its 
masterly fugal episode, and its bright coda, bursting out 
suddenly in the major (C), just like the coda in the overture 
to Der Freischitz! Both the original scherzo and the 
intermezzo afterwards substituted for it were played at this 
concert, for reasons set forth in an explanatory note, which 
we take from the programme :— 

“When the Symphony in C minor was first performed in London 
(at the Philharmonic Concerts, under Mendelssohn's direction), the 
original Scherzo was replaced by an Intermezzo. This Intermezzo is an 
arrangement (by the composer himself) of the third movement in the 
Ottet (Op. 20) for stringed instruments. As the Scherzo is now never 
played, and as the Jntermezzo is an unquestionable improvement, it was 
believed that an opportunity of comparing the two might not be with- 
out interest. Thus both movements (Nos, 3 and 4) are included in 
this evening's performance,” 





The whole symphony was listened to with eager delight 
by the vast audience of performers and connoisseurs assembled 
in St. James's Hall ; and so little did the interpolation of the 
old scherzo—the first part of which is on the pattern, some- 
what extended, of the minuet in Mozart's G minor symphony, 
the second vaguer, showing more the influence of Beethoven, 
and even more than that, the striving upwards towards 
the regions of new thought—seem to lengthen out the per- 
formance, that there were loud cries for a repetition of the 
succeeding intermezzo. With these, however, the conductor 
prudently abstained from complying. 

Robert Schumann’s overture to Manfred always im- 
presses us as one of the most sombre and monotonous, 
most tormenting, unsatisfying, and yet (at moments) in- 
teresting compositions that ever came from the pen of a 
composer resolved to avoid commonplace, and yet incapable 
of moulding his ideas, such as they are, into symmetrical 
form. This music arrests and holds your attention, no doubt; 
but so does a headache ; when it is over, the more entirely it 
has absorbed you, the more relieved and contented you feel ; 
and just so with the headache. The pleasant parts of the 
Manfred overture may, with equal truth, be likened to those 
occasional pauses in the headache, which, when the relief 
arrives, causes the feeling to be all the more oppressive and 
the temples all the more violently to throb. The French 
philosopher inquired anxiously of the sonata—“ Sonate, que 
me veux tu ?"—and so, with as much anxious speculation as the 
French philo®Opher, whenever we listen to an elaborate work 
of “Beethoven's successor,” we feel disposed to ask—“ Robert, 
que nous veux tu?” We cannot fathom him; we own it; 
and we regret to be compelled to add that we regret it not. 
If these be the empyrean heights of harmony, we would 
rather not soar into them, but vegetate meekly below, 
with Haydn and Mozart, and , yes, and Mendelssohn. 
What was the result on Wednesday? simply that Mendel- 
ssohn’s symphony was like bright sunshine after a lowering 
pall of cloud, that weighed you down as though it were 
resting its gloomy mass upon your head, and you not 
Samson enough to shake it off. Alas! to what is modern 
Germany conducting us ? Ghost of Haydn '—art thou vexed? 
Soul of Mozart !—does thou not weep? Spirit of Beethoven ! 
—art thou not grumbling? &e. Weber's Abu Hassan, though 
in shape and hue, compared with Schumann’s Manfred, a 
pantomime to a tragedy, was, to our mind, by far the more 
musical music of the twain. 

The orchestra, directed by Mr. Alfred Mellon, with his 
accustomed ability, was almost uniformly admirable. Here 
and there—in both the symphonies—the carping critic 
might have found a word to say (in the finale of Haydn, and 
the intermezzo of Mendelssohn, for example); but, amid so 
much excellence, though our ear could not but note the 
slight discrepancies, our pen refuses to describe them. The 
performance of Manfred was one of the most marvellous on 
record; it must indeed have been well rehearsed. By the 
way, let Herr Manns, of the Crystal Palace, have the credit 
which is his due ; it was he who first introduced this overture, 
at the Crystal Palace. 

The violoncello concerto (in A minor) of Sig. Piatti,— 
which, on account of its form, should rather be called concer- 
tino—was described in favourable terms when he first played 
it at the Philharmonic Concerts. His performance of his 
own work, on Wednesday, was a wonder of execution, and a 
model of style. His reception was most flattering, both on 
entering and quitting the orchestra. 

The most interesting vocal piece was the magnificent 
scena, “ Andromeda,” by Mozart, (composed in 1777 at 
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Saltzburgh,—another resuscitation of Herr Manns) which 
Madame Rudersdorff gave with splendid energy, but in 
which she made some unallowable “cuts.” Madame Ruders- 
dorff is too genuine an artist not to have known better. 
Mr. Weiss sang the air from the Seraglio (one of Osmin’s) 
famously ; but the capital duet from L’Etoile came too late in 
the programme, and is too essentially dramatic for a concert 
room. 
| 
ALKING of operas—the Italian operas (and apropos, 
perhaps, “ de bottes”)—M. Gounod’s Faust at the Scala 
in Milan has been as fortunate as at any other theatre in 
which it has been produced, although the cast is anything 
but remarkable. During their wanderings in search of new 
sopranos, tenors and basses, did Mr. Gye or Mr. Mapleson 
ever stumble upon Boscheiti, Guicciardi, Tati, Landi (this 
cannot be our Mr. Land!), or Saccomanno (who is chided 
by the Milanese papers for imitating Atry!)? If they did 
(and this not “de bottes”), all that we can say is, that not 
to have inserted one or two of their names in one or two of 
the two prospectuses for 1863 is extremely shabby on the 
part of Mr. Mapleson and Mr. Gye. 

Talking of operas—the Italian operas—Mr. Gye and Mr. 
Mapleson (again, not “of boots”) indicate, more or less 
directly, or less or more indirectly, that no new tenor is to 
be found. How about Vincenzo Sarti, a Parmesan? Vin- 
cenzo Sarti is turning the heads of the Sicilians. All the 
papers, political as* well as theatrical, are filled with his 
successes, raising his merits to the skies, and describing him 
as the idol of Palermo. “Not only”—says the Progresso, 
echoed by the Diogene—“ has he been received with enthu- 
siastic acclamations in Robert le Diable and Simon Bocca- 


negra, but he has won a splendid ovation in the part written 
for Rubini in Anna Bolena, his singing of which transports 
the public, and extorts from the papers an admission that 
“the unrivalled Rubini has at length met with a rival.” 
His voice, his style and his execution are alike unreservedly 
praised. We might fill a number of the Musican Wor.p 


with quotations from these articles. We hope to be able to 
give a specimen next week. It is perfeetly astounding that 
Mr. Mapleson and Mr. Gye, during their wanderings in 
search of new sopranos, tenors and basses, should not have 
stumbled upon Vincenzo Sarti, and inserted his name in 
one of the two prospectuses for 1863, instead of intimating, 
more or less directly, and less or more indirectly, that no 
new tenor is to be found! 





ROYAL ITALIAN OPERA. 


A remarkable feature in Mr. Gye’s prospectus is the many strange 
names it includes. No less than nine singers are announced to 
make ‘their first appearance at the Royal Italian Opera,” all of 
whom, except one (Sig. Naudin), pay their first visit to England. 
These are—Madlles. Fioretti, Maurensi, Elvira Demi, de Maffei 
and Pauline Lucca; Signors Naudin, Ferenesi, Caffieri, and 
M. Obin. Signor Naudin was last season at Her Majesty's 
Theatre. That much dependence is placed on the new comers is 
shown by the parts assigned to them. Mdlle. Fioretti (well 
known to Naples, Vienna and St. Petersburgh) comes out as Elvira 
(I Puritani), Mdlle. Elvira Demi as Desdemona, Mdlle. Lucca as 
Valentine (Huguenots), Signor Ferenesi as Edgardo (Lucia), Signor 
Caffieri as Arnold (Guillaume Tell) and M. Obin as Bertram 
(Robert le Diable)—all characters of importance. Of Mdlle. Lucca 
the Berlin journals speak in high terms, and M. Obin is first bass 
ut the Grand Opéra of Paris. To counterbalance those additions 
to the company we ate to lose Mesdames Csillag and Penco, 
Signors Gardoni and Delle-Sedie. However much the first three 
may be regretted, none will complain that Signor Ronconi, who 





returns after a long illness, is to take the place of the last—and 
this with no disrespect to Sig. Deile-Sedie. 

Malle, Adelina Patti! Malle. Patti could ill be spared. Her 
recent successes in Paris and Vienna have added to her reputation, 
already great ; and England has a right to be proud of having in- 
troduced this “bright particular star” to the European hemi- 
sphere. She was Mr. Gye’s chief attraction last season; and any 
preliminary flourish in bringing forward her name was therefore 
superfluous. We are glad to find her repertory enlarged by new 
parts selected with judgment. Ninetta (La Gazza Ladra), Adina 
(Elisir d’Amore), Maria (La Figlia del Reggimento), and Zerlina 
(Fra Diavolo), are each and all well suited to her powers. In the 
Elisir d’'Amore and Fra Diavolo she will be associated with Signors 
Mario and Ronconi. Signor Mario is to play the hero of Auber’s 
opera, for the first time ; not so, however, Nemorino, as stated.* 
The other lady singers are Mdlles. Antonietta Fricci, Marie Battu, 
Dottini and Anese, Mesdames Miolan-Carvalho, Didieé, Ruders- 
dorff and Tagliafico ; the other tenors, Signor Tamberlik, Neri- 
Raraldi, Lucchesi, and Rossi; the other barytones and basses, 
Signors Graziani, Tagliafico, Fellar, Ciampi and Capponi, M. 
Zelger and Herr Formes. 

‘Two works new to this country are promised—Signor Verdi's 
La Forza del destino and M. Flotow’s Strodella. ‘Three of the 
principal réles having been written ‘expressly for Madame Didieé, 
Signors Tamberlik and Graziani ” will make the production of the 
former comparatively easy. Among the revivals most worthy 
notice are La Gazza Ladra, Otello and the Etoile du Nord, 
Meyerbeer’s opera was produced towards the close of the season 
1855, and performed seven times. In 1856 the theatre was burnt 
down. ‘The part of Caterina is to be sustained by Madame 
Miolan-Carvalho. 

A word will do for the ballet. To Mdlles. Salvioni and Zina 
Richard (principals) are added Mdlles. Montero, Duriez and 
Dumilatre—new comers. Is the last-named any relation to the 
Dumilatre? M. Nadaud retains the post of conductor. 

The band and chorus will speak for themselves on the opening 
night, Tuesday, April 7th, when Masaniello is to be given, with 
(we may presume) the same distribution of parts as last season. It 
is unnecessary to add that Mr. Costa is once more “ director of the 
music, composer and conductor ;” or ‘that Messrs. W. Beverley, 
Grieve, and Telbin remain at the head of the scenic department; or 
that Mr. Augustus Harris is again to be stage-manager. Any 
change here could hardly be for the better. 





ROYAL ENGLISH OPERA. 


The season was brought to an end on Saturday night with the 
Domino Noir, an act of the Armourer of Nantes and Mr. 
Macfarren’s cantata—Freya’s Gift. The occasion was the benefit 
of Miss Louisa Pyne; the theatre was filled in every part and 
the heroine of the evening féted with more than ordinary enthu- 
siasm. Some admirers of Miss Pyne took the opportunity of 
presenting her with a very splendid necklace aa earings of 
carbuncles and diamonds, manufactured by Mr. Simpson of Regent 
Street. On the Monday previously the Lily of Killarney had 
been given for the benefit of Mr. W. Harrison, who appeared in his 
original character of Myles-na-Coppaleen, one of his best parts, 
vocally or histrionically. It was a treat to hear once more the 
Lily of Killarney, just as it was a treat to hear again the Domino 
Noir. Next week we have some remarks to offer on the past 
season, which can hardly be said to have justified the self-con- 
gratulations of the managers in their validictory address. 





Mapame ArasetiA Gopparp is on a short visit to Boulogne-sur- 
mer. She returns to England next week. 


Herr Motique.—This eminent composer has just finished a 
quartet in E flat, for pianoforte and stringed instruments, which, though 
expressly composed for amateur players, is highly spoken of by those 
who have heard it. He is also, we understand, engaged in the 
composition of a grand orchestral symphony. 





* Signor Mario first played Nemorino at the Royal Italian Opera, on Satur- 
day, August 24, 1859, Madame Viardot being Adina, and Signor Ronconi 
(first time) Duleamara. 
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COVENT GARDEN NURSERY RHYMES. a 
D. C. presents his res to the Editor of the Musica. 
Wor tp, and demands the insertion of a with which D. C. 
has been favored (by an anonymous ‘ party”) in reference to No. 
1 of Queen’s Bench Nursery Rhymes (‘‘ There was an old lawyer, 
called Levy ”). 
TO D. C., & CO. 
Flippant rhymesters !—that lawyer, called Levy, 
Is too ready by far to relieve ye, 
His craft you abuse, 
But the skill gladly use 
Of that ill-paid old lawyer, called Levy. 


D. C. has also been honored (by another unknown “ party ”) 
with a piece of information in reference to No. XIII of Covent 
Garden Nursery Rhymes (‘ There was a stage-manager, Murray”), 
somewhat impertinently (while feebly) conveyed after the rhyth- 
mical form invented by D, C.—who nevertheless requires its 
insertion :— 

There was no stage-manager, Murray, 
(D. C.’s in too much of a hurry), 
But, in front of the house, 
As mild as a mouse, 
Was that good acting-manager, Murray. 


The subjoined has also been forwarded to my chambers—for 
what purpose I am unable to ascertain :— 


LINES. 
(Addressed to Horace Maruew, Esq., after reading his ‘ Menschikoff” 
and *‘ Code Napoleon.” ) 


Ah! pity me for what I feel, 
My love I can no more conceal. DoLaBELLA. 


Let me answer the fair ‘‘ Dolabella” that I am not Mr. Horace 
Mayhew, nor any other than her (and your) humble servant, 
London, March 27. DILETTANTE CURTAINLIFTER. 


COVENT GARDEN NURSERY RHYMES. 


XIII. 
There was a soprano, called Rudersdorff, 
Who made their hats e’en sulky brooders doff, 
Her face when they saw, 
They cried out, “ O lor’! 
“ Don't you wish you were Monsieur von Rudersdorff.” 


XIV. 
There was an old manager, Gye, 
Who thought himself wondrous sly, 
Till he met with Strakosch, 
When he cried out, “ By gosh ! 
“‘ Here’s more than a match for old Gye.” 
XV. 
There was an old tenor, called Mario, 
Who in youth had oft played the “ Lothario,” 
But when he got old, 
He caught a fresh cold 
Every week, this old tenor, called Mario. 
XVI. 
There was a soprano, called Hiles, 
Who came up to town many miles, 
And when she goes back, 
The public won’t lack 
Sopranos no worse than Miss Hiles. 


——- 


HAYMARKET NURSERY RHYMES. 


There was an old fellow called Lumley, 
Who was treated by Fate somewhat rumly, 
For now he would be 
At the top of the tree, 
And now he'd be up one, old Lumley. 
IV. 
There was a conductor, Arditi, 
Who, like a Scotch poet called Beattie, 
Believed that his name 
Would descend down to fame ; 





But, like Beattie, was wrong—this Arditi, 


MISCELLANEOUS NURSERY RHYMES. 
XI. 
There was an old tenor, called Reeves, 
Who pocketed bank-notes in sheaves ; 
When asked, “ ain’t you content ?” 
He replied, “ No I ain't,” 
This insatiable tenor, called Reeves. 
Xi. 
There was an old horn-player, Jarrett, 
Who said, “ Blow the horn! I can’t bear it, 
*T'll begin life anew, 
“ As a general ‘ do’”— 
This cynical horn-player, Jarrett. 


XIII. 
There was a J. W.D., 
Who tried a composer to be, 
But his muse wouldn’t budge, 
So he set up as jutlge 
Over luckier composers than he. 


XIV. 
There was an old scribbler, called Kenney, 
Who wrote at the rate of a penny 
A line—quite enough 
For such terrible stuff 
As dropped from the pen of this Kenney. 


There was an old agent, called Ullman, 
Wha, in all dodging acts, was a schoolman, 
Catch a weasel asleep, 
Fathom all that is deep, 
You won't get the best of old Ullman. 


XVI. 
There was an old stager called Fechter, 
Who gave Shakspeare’s dramas perfecter, 
But when none went to see ’em, 
He took the Lyceum, 
And cried out, “I am here,” this old Fechter. 


XVII. 

There was an old wag, Shirley Brooks, 
Who was apt at describing a “ snooks,” 

And when Horace asked Why ?” 

Shook his head in reply, 
This taciturn wag, Shirley Brooks. 

XVIII. 

There was an old critic, called Hastings, 
Who to J. E. administered bastings, 

When J. E. replied, 

“ Consider my pride!” 
Which arrested the bastings of Hastings. 
P.S.—Since furnishing No. 17 (‘‘ Miscellaneous”), I have re- 
ceived (from a third anonymous ‘ party”) the following :— 

A critic there was, named Gruneisen ; 
As good fellow as e’er you set eyes on, 

Herald, Chronicle, Post 

Of his service could boast, 
But now he is C. L. Gruneisen. 

The point of the last line seems to have lost its way; I can't 
see it.—C. D. 





Signor Scuma’s New Orera.—In our review of Mr. -Mapleson’s 
prospectus, while alluding to the other new operas to. be produced this 
season at Her Majesty’s Theatre, we unintentionally overlooked the 

Vicolé de’ Lappi, of Signor Schira, which was announced last season, 
and is the first novelty to be produced this year. The libretto is built 
upon the celebrated historical romance of the Marquis Massimo 
d’Azeglio. The cast will include the names of Mdlles. Titiens, Trebelli, 
Signor Giuglini, M. Gassier and Mr. Santley. 

Mapame Gorpon gave a concert on the 20th inst. at Kennington. 
She was assisted by Miss Rose Hersee, Madame Helen Percy, and Miss 
Wilmot; Messrs. Viotti Cooper, Frederick Walker, and Leonard 
Walker, Herr Lehmeyer, Mr. Austin Pearce, and Master Oscar Berin- 
ger (pianist). Encores were awarded to Madame Gordon in “ Robert” 
and “ Five o'clock in the Morning,” Miss Rose Hersee in “ Wapping 
Old Stairs” and a “Valse,” Madame Helen Percy in “La Biondina,” 
and Master Oscar Beringer in a pianoforte fantasia. Mr. Leonard 
Walker pleased greatly in“ Largo al Factotum,” and Mr. Viotti Cooper 
in “‘ My own Annie dear,” Mr, 8, A. Pearce and Herr Jehmeyer were 
conductors, 
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PARIS. 
(From our own Correspondent.) 
Paris, March 28. 

The excitement created by the result of the Garcia-Calzado trial has, 
for the moment, deprived every amusement in the French capital of any 
special interest. People talk now of nothing but gambling, marked 
cards, the science of obtaining other people’s money, and imperial 
managers leagued with black legs. Society is, to a certain extent, 
compromised, and the club world is scandalised. I might fill your 
paper with the stories now openly related of M. Calzado’s reported 
doings; but I have nothing to do with these matters, and leave them 
to be dealt with by other journals. 

The début of M. Villaret, the new tenor, in Guillaume Tell, at the 
Grand Opéra, is the first event of interest that occurs to me. His 
success was undeniable. For my own part, while noting several de- 
ficiencies in his singing, I was much impressed by the quality of his 
voice and its commanding range—that is its extent in both higher 
and lower register. Of course everybody was willing to make allow- 
ances for him, and certain crudities in his style of delivery, which 
at another time would be severely criticised, were overlooked. M. 
Villaret was nervous certainly, but still, as it seemed to me, his 
voice was quite under control. That good things were expected from 
him was evident by the applause that greeted his entreé. In one 
respect the character of Arnold is well suited to a débutant; when he 
first comes on, the stage is already occupied, and he has only a few 
bars to sing. When alone, his first recitative, so exquisitely vocal, -is 
rather calculated to encourage than dishearten. Then the duet with 
Tell, “ Dove vai,” though arduous, finds a support in the bass, which 
would be absent from a solo air. In fact, the timidity, natural to.a 
beginner, has time to settle, and confidence takes its place; so with 
M., Villaret. His nervousness had left him when he began the duet, 
and thus he was enabled to throw all the sweetness of his voice and 
the warmth ofhis expression into the love phrase, ‘Oh! Mathilde,” 
which brought down thunders of applause. I was not quite satisfied 


with the duet in the next act; but] the air in the third, “ Asile | 


héréditaire,” was charming both in tone and delivery, though, sub- 
sequently, the famous “ Suivez moi” failed to excite enthusiasm. 
There was great applause, but people felt that better might have been 
done ; and better will be done by M. Villaret on another occasion. At 
present I shall say no more, 

The Ballo in Maschera has been revived at the Italian Opera, with 
Mdlle, Saint Urbain vice Madame Penco in the part of Amalia, Signor 
Tamberlik vice Signor Mario in that of the Duke, and Signor Delle 
Sedie vice Signor Graziani in that of Riccardo. No substitute was 
required for Mdlle, Trebelli as the Sorceress. Malle. Marie Battu sang 
nively as the Page, winning an encore for her air in the last act. I may 
mention here that the new director of the Théatre Italien has not yet 
een appointed ; Mr. Lumley, Mr. Gye and M. Bagier are still the 
‘‘postulants ” most talked about. If I am rightly informed, the « Sub- 
vention” is the difficulty. 

M. Léon Duprez, son of the great tenor, is about to make his début 
at the Théatre-Lyrique in the Peines 4’ Amour perdues, a new libretto 
titted to the music of Mozart’s Cosi fan tuite. I have heard various 
reports of this young tenor, which do not in all respects coincide. 
Oberon is being revived, with M. Monjauze as Sir Huon. 

The following letter was lately addressed by the Count de Walewsky 
to M. Frédéric Lemaitre :—~ Sir,—I experience much pleasure in an- 
nouncing to you, that, being desirous of affording you a proof of the 
interest and sympathy I feel for you, in consideration of your long 
and brilliant artistic career, which, I trust, is not yet terminated, I have 
just bestowed upon you an annuity of two thousand franes, from the 
‘unds of my department of the ministry, and the arrears of the said 
annuity will be reckoned and paid from the first of January last.—1 
remain, sir, &c., &c., Walewsky, Minister of State.” 

Paris, Feb 21, 1863. 

P.S.—I open my letter, at the last moment, to inform you that 
M. Bagier has accepted the direction of the Italian Opera without 
aa on which terms it had been offered to Mr. Lumley, but 
declined. 





SACRED HARMONIC SOCIETY. 


The best performance of Mendelssohn's St. Paul ever given in this 
country was that of Friday (the 20th inst.) Our unreserved 
vulogy applies to the choruses of course, the solos having often 
gen sung to more or less perfection. ‘Lord! Thou alone art 
isod” gave promise of what was to follow; and throughout the 
oratorio the members of the choir acquitted themselves in a man- 
ner to deserve commendation. Much of this happy result is 
certainly due to the “ practices” which have been instituted since 
the first Handel Festival (1857), and which Mr, Costa fre- 





quently directs. Not only in the grander choruses—such ag 
“Oh, great is the depth” (at end of Part I.)—a foretelling of 
the incomparable ‘ Thanks be to God,” in Elijah, “The nations 
are now the Lord’s,” and “ Arise and shine,” did they exhibit 
remarkable efficiency; but in the chorales, so characteristic a 
feature of St. Paul, their admirable training was exemplified in 
a totally opposite manner. Enough that the Sacred Harmonic 
Society has added to its already high renown by this perfor- 
mance, and now, more than ever, has a right to be entitled thefirst 
institution of its kind in Europe. Of the overture, and the per- 
formance generally of the band, we need not speak. The solo 
singing was, in almost all respects, good. The “ principals” were 
Madame Rudersdorff, Madame Sainton-Dolby, Messrs. George 
Perren and Weiss; the subordinates, Messrs. C. Henry and 
Smythson. Madame Rudersdorff gave the soprano music with 
rare intelligence, imparting unusual force to the declamatory reci- 
tatives. Madame Sainton, as contralto, was faultless, creating the 
accustomed sensation in ‘“‘ But the Lord is mindful ”—forerunner, 
it may be said, of ‘‘ Oh rest in the Lord.” Mr. Weiss gave weight 
and signifiance to the arduous part of the Apostle, forcing = 
to admit that his ‘‘ Paul” was equal to his “ Elijah ;” and Mr, 
Perren obtained a well-merited encore in ‘“ Be thou faithful unto 
death ” (violoncello, Mr. George Collins). The Messiah is an- 
nounced for Wednesday in Passion week. 


A ZURICH ARTICLE. 


Dear R.,—As you marked it, I have translated the Zurich article. 
Anything more approaching Wagner in his most frantic and zig-zag 
quiet moments I never read. ‘The author talks in one portion of his 
rhapsody of “ victorious clearness.” Alas! for the translator! he only 
talks of it.—Yours, in the fervent hope of no more Zurich, 

Zurich, March 14. J. V. Bz 

= OER DO 


Mr. Aurrep Gitsert has been appointed organist of St. Mark’s 
Church, Hamilton Terrace, St. John’s Wood. 


Mr. Georce Coiiins has been appointed by Mr. Costa, principal 
violoncello at the Royal Italian Opera, in place of Mr. Lucas (retired.) 


M. Stuas.—The symphony of this gentleman, which received so 
much applause at the recent trial of orchestral works by the Musical 
Society of London, is to be performed at the Society’s third (and next) 
concert, 

Exeter Hatt.—The Passion Week Performance of the Messiah, by 
the National Choral Society, will take place on Tuesday 31st inst., 
under the direction of Mr. G. W. Martin, with Madame Rudersdorff, 
Miss Palmer, Mr. Sims Reeves, and Mr, Santley as singers, and a band 
and chorus of 700 performers. 


Tue Paivce or Waxes has accepted the presentation copies of ‘“ the 
Prince’s Waltz,” by Mrs. Henry Arnold (daughter of the late Captain 
Glascock), on the part of himself and that of H.R.H. the Princess of 


Advertisements, 


ANTED, a GENTLEMAN as ORGANIST for a 

New Organ (three Manuels and Pedal), now being built by Gray & Davison 

for St. Peter's Church, Windmill Street, Haymarket. Services morning and even- 

ing on Sundays and Wednesday evenings. To form and manage a choir indispens- 

able. Salary, £40. Apply immediately, by letter only, to the Rev. George Smith, 
4 Arundel Street, Panton Square, W. 


i) NGLISH OPERA ASSOCIATION (Limrep.)— 
Application for Shares should be made forthwith. Forms and prospectuses 
aud every information may be obtained at the Company's Office, 69, Regent Street 
and at all the principal musicsellers in town and country. 
MARTIN CAWOOD, Secretary. 














LASSICAL MUSIC (Second hand), Catalogue of 


Operas, Oratorios, Band Parts, Pianoforte Music, Works on Theory, &c., Just 
published by G, A. Davies, 120, Wardour Street, gratis. 


7 a] 

AILWAY EXTENSION TO RAMSGATE.—The 
New Coast Line to this popular watering-place (London, Chatham, and Dover) 
will be opened in the Autumn, The Station is now in course of erection on the Sands 
immortalized by Frith, close to the Pier and Harbour. The extension of Railroad 
accommodation to Ramsgate, in addition to the already existing South Eastern Line, 
has induced the Board of the Conservative Land Society to make its forty-seventh 
purchase at Ramsgate, close to the sea, being the first property it h s acquired in 

East Kent. The Society has now land in tweuty-two electoral countics. 
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Published this day, Price 3s. 


“MARY OF THE GLEN,” 
SONG. 
The Poetry by WELLINGTON GUERNSEY. 
Dedicated to the Hon. Ranpotpu Stewart, 


The Music by H. T. TILLYARD. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Published this day, Price 2s. 6d., 


“A BRIGHTER DAY FOR ME,” 
BALLAD. 
The Poetry by H. J. St.f£Leger. The Music by 8. J. St. Leger. 
London: Duncan Davison & Co., 244, Regent Street, W. 


ASCHER’S NEW SONGS. 
“THOUGHTS OF HOME” (Alpine Song) .. 9. se 38. 
“ THE MOSLEM’S BRIDAL SUNG"... a. ae 3s. 


The above two songs by the popular composer of ‘*‘ ALICE, WHERE ART 
THOU," are just published by Duncan Davison & Co., 244, Regent Street, W. 








Just Published. 


IX STUDIES, of moderate difficulty, for the Pianoforte, 
(dedicated to Mrs. Wm. Frere), by H. C. Deacou, R. W. Ollivier, 19, Old 
Bond Street, W. 





Now Ready, Third Issue, Post free, 
NDREWS' “Te Deum” Chant Service, vocal sco re; also 


ready, “God bless the Royal Pair," National Congratulatory song,words by 
W. S. Passmore ; music, R. Andrews. Post-free, 16 stamps ; also as a four-part song, 
vocal score, 2d, Post-free,3d. Andrews’ Harmonium and Piano Depot, 144, Oxford- 
Street, Manchester. 





Second Edition 


J] 
” 
MOLIQUE'S “STUDIES IN HARMONY,” 7s. 6d.; 
“KEY” to the same, 4s. 6d. 
** A better book could not easily be named.— Atheneum. 
of the kind extant.—Musical World. 
oa had of the Author, 30 Harrington Square; ard at Ewer & Co., 87 Regent 
reet. 


“ There is no better work 


Number II. to appear Saturday, March 21st. Twelve Pages Quarto. 


THE LITERARY TIMES: 
A Gritical Journal of Modern Fiterature, 
Published every SATURDAY, price ONE PENNY. 
$ line LITERARY TIMES is offered to the public as a 


purely literary journal, in which all the principal works of the season will be 
fairly and elaborately reviewed, in such a manner as shall render the paper of equal 
interest to those who read for amusement and to those who study more deeply the 
literature of their times. The Literary Times is projected because it is believed that the 
journals professing to represent literature do not devote that attention to the subject 
commensurate with the present demands of the reading public. These papers, al- 
though in most cases conducted with great ability, may be regarded more as records 
of the progress of literature, and the arts and sciences, than as critical journals of the 
literature of the day. When it is considered that a paper of sixteen or twenty pages 
undertakes to review all the books of the season—to write essays on a variety of sub- 
jects—to give a summary of new editions and smaller works—to report the proceed- 
ings of the learned societies—to publish a long controversial correspondence—to sup- 
ply the news and gossip of the week—and, finally, to devote several pages to the fine 
arts, and music, and the drama—it can hardly be a matter of surprise that such a jour- 
nal should be found insufficient, by those who read for some other purpose than to 
acquire superficial information on a variety of topics. The time has now arrived when 
literature should have a journal of its own; and it is this ground which the Literary 
Times proposes to occupy. Its contributors have been selected with judgmeut from 
the great world of letters; and every work on which an opinion is offered will receive 
impartial consideration, unaffected by the interests or prejudices of any publishing 
clique or coterie. The Literary Times is published at One Penny, because the pro- 
prietors believe that the success it will thus command will enable them to present to 
the public a first-class journal, a result which could hardly be expected were the price 
to be high, and the circulation diminutive. 

Published at the Office: 15 Beaufort Buildings, Strand, and to be had of all News- 

vendors and Booksellers. 


“(\NCE TOO OFTEN” 


By Caru Strauss. 


WALTZES, 
i TOO OFTEN” QUADRILLES, 
By Cag Srravss. 


On Airs from Howard Glover's popular operetta of ‘‘ Once too often,” are published, 
price 4s. each (Handsomely illustrated) by Duncan Davison and Co. 244 Regent 
street, W. 

N.B.—The above Quadrilles and Waltzes are playedevery night with distinguished 
success at M. Jullien’s Promenade Concerts. 








EW COMPOSITIONS by LEO KERBUSH.— 
“MORNING AND EVENING,” Two Notturnos for the Pianoforte. 
“TUGEND ULEIDENSCHAFT,” Duet for Pianoforte and Vivlin. 
London: AvuGcenger & Co., 86 Newgate Street. 


, ° 
A= R’S Popular Pianoforte Solo, “ ALICE,” played 
with such success at the Vocal Association Concerts, by Miss ELeANor Warp, 
is published, price 4s., by Duncan Davison & Co., 244 Regent Street.) :An easier 
arrangement, by Bsrnuorr, of the above Popular Solo is also published, price 3s. 


IMS REEVES’S NEW SONG, “GOOD MORROW, 
LOVE, GOOD MORROW,” “ PACK CLOUDS AWAY, AND WELCOME 
DAY,” composed for him by BLUMENTHAL, and sung with distinguished success, 
for the first time, at the Gentlemen's Concerts, Manchester, is published, price 3s., 
by Duncan Davison, 244 Regent Street, W. 











Published this Day, 
HE PEARL WALTZ, by Watrer Hay, for the 
Pianoforte, as played at the grand Military Ball at Shrewsbury, given in honor 


of the Marriage of the Prince of Wales, is published handsomely illustrated, price 4s. 
by Duncan Davison and Co., 244 Regent Street, W. 





Just Published, 
ADAME R. SIDNEY PRATTEN’S New Solo for 


: the Guitar, Caprice, Price 3s. Also, Mr. R. S. PRatTen’s two New Fantasias 
for the Flute and Piano, from “Le Domino Noir,” 8s., and Wallaces’ “ Love's 
Triumph," 6s, At their residence, 38 Welbeck Street, Cavendish Square, W. 


Just, Published, 


THE LADY OF THE LEA, 


Arranged as a QUARTET for Soprano, Contralto, Tenor, and Bass, Price 4s. 
London: Duncan Davison & Co., 244 Regent Street. 





AFIOMMASS HARP RECITALS (Second Season) 


commence on the 22d of April, and will be continued fortnightly, at 16, 
Grosvenor Street, Grosvenor Square, (by kind permission of Messrs. Collard and 
Collard). The programmes consist of a repertoire of popular works from which the 
audience will make its own selections. Reserved Seats, 7s, 6d.; Unreserved, 5s. ; 
Family Tickets admitting three, 10s. 6d.; to be had at the usual places. 


5 ° 
PTOMMAS’S HARP JOURNAL (in three volumes.) 
This new work for the Harp will be issued during the present season of 1863, 
by subscription. First Volume, HISTORY OF THE HARP from the Earliest 
Period; Second Volume, A NEW INSTRUCTION BOOK for the Harp; Third 
Volume, TWELVE ELABORATE EXERCISES, (designed to prepare the 
Harpist for the study of Modern Music). Price of each Volume, 10s. 6d. The 

Complete Work, £1 11s. 6d.; or, by subscription in advance, £1 5s. 
London : Cramer, BEALE, and Woop, 201 Regent Street; and 

Doxcan Davison & Co, 244 Regent Street, W. 











NEW PIANOFORTE MUSIC, 
Br ALFRED BEDDOE. 


“ Stanley for ever,” with variations, beautifully illustrated with a Portrait of 
the Earl of Derby e ° . . * « 
“Auld Lang Syne” . . . ° 
“Heath Flower” . ° e e e 
“ Forest Flower,” Polka brilliant e 
“Ribble Quadrille’ . . . P 
“ Bonjour,” Galop brilliant of tte aves vd eit 
“ Musical keep-sake,” 12 easy pieces for beginners, each, greg 
In the Press. 

TWENTY FIVE STUDIES, by Atrrep Bepovor, in 2 Books,each . . 6 0 

J. Norwoop, North Lancashire Musical Circulating Library, 91 Fishergate, 
Prestox. And all music sellers. 


ROBERT COCKS & CO.’S 
NEW MUSIC. 








OD BLESS THE PRINCE OF WALES, first 


sang by Mr. Sims Reeves, at St. James’s Hall, on the day of the Royal 
wedding, and enthusiastically encored, the whole audience rising and standing 
uncovered while it was repeated. The same enthusiastic demonstration took place in 
various parts of the country. Song with Chorus ad lib., 3s.; as Four-part Song for 
Choirs, 2d.; Piano Arrangement, Solo (Illustrated with Royal Group) 4s. ; Piano 
Duet, 4s. 





YHE ROYAL BOUDOIR QUADRILLE, for the 
Planoforte, by CHARLES COOTES, introducing Brixtey Ricwarps'’s new 
National Song, God Bless the Prince of Wales, The Albert-Edward March, The Harp 
of Wales, March of the Men of Harlech, Poor Mary Anne, Chime again beautiful 
Bells, Ash Grove, and Ap Shenkin of Snowden, finely illustrated (with Cornet ad lib.), 
4s. 





OD SAVE the KING of DENMARK; National 


Hyman, with Chorus ad lib. Words by W. H. BeLtamy; Music arranged by 
Georce W. Martix, Director and Founder of the National Choral Society. 





Song, 
Music by G. W. Martin, 


{gene JOY IN MERRY ENGLAND. 
with chorus ad lib. Poetry by W. H. BeLiamr. 


Address Ropert Cocks & Co., New Burlington Street, Regent-street, London, W. 
—" Queen, and the Emperor Napoleon III, On order of all Music- 
sellers. 
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Boosey and Sons’ Publications, 
. THE ORGAN. 
ENRY SMART’S 60 PRELUDES and INTER- 


LUDES for the Organ. Price 2s. 6d. in cloth. An entirely new and original 
work, published THIS DAY. 


ENRY SMART’S ARRANGEMENT of MOZART’S 


12th Mass for Pianoforte Solo. Price 3s. 


ENRY SMART’S ARRANGEMENT of Rossini’s 


Stabat Mater for Piano Solo. Price 8s. 


ENRY SMART’S CHORAL BOOK, Containing a 

Selection of the Tunes employed in the English Church, newly harmonised, 

and adapted for Four’ Voices and Organ. Price 5s. Several of the Tunes are 

harmonised in two different ways. They will be found useful as a means of following 

auch variety of sentiments as exist in the words. Some of the Melodies appear in a 

third shape, namely, sung in Unison and Octave by the Choir, and supported by an 
independent Organ Part. 


OOSEY’S PIANOFORTE CLASSICS, arranged by 


Hummel, price 2s, each. 
1. Beethoven's Septett. 
2. Beethoven's Pastoral Symphony. 
3. Beethoven's Eroica Symphony. 
4. Mozart's Jupiter Symphony. 


]OSEPH GODDARD'S PHILOSOPHY OF MUSIC. 


Now ready. Price 5s. 

“In conclusion, this book is well worth perusing systematically from beginning to 
end. It is a contribution to a class of literature which numbers very few specimens. 
We have plenty of books in which the authors treat of composers, singers, and musi- 
eians, but very few in which music itself is made the subject."—Literary Budget. 


ANDEL ON MILITARY BANDS, A treatise 


describing the character and proper employment of every instrument used in 
Reed Bands, by Charles Mandel. This work, written by one of the most accomplished 
and experienced Musicians in Her Majesty's army, will be, found of invaluable use 
to every person desirous to acquire a complete knowledge of the character and 
employment of the instruments used in Military Bands. In cloth boards, price 6s. 


OOSEY’S ORCHESTRAL OPERATIC SELEC- 
TIONS. 8s. each for Large Band, 4s. each for Small Band. 
1 Il Trovatore 3 Rigoletto 5 Satanella 
2 La Traviata 4 Martha 6 Dinorah 


NGELKE’'S GUIDE FOR COMPOSERS OF 
INSTRUMENTAL MUSIC. Price 6s. on paper; or, on canvass, handsomely 
mounted, price 7s. 6d. 

“A great sheet in the form of a map, which might be advantageously hung up in 
all music schools, showing as it does, in a neat tabular form, the compass of the 
—— combined in the orchestra, whether the same be civil or military.”— 

eum, 
































OOSEY’S ORCHESTRAL OVERTURES. Edited 


by A. Lamotte. 8s, each for Large Orchestras, 5s, each for Septec. 


1 Crown Diamonds . Auber 7 Domino Noir . 
2Zampa. . Herold 8 Gazza Ladra . 
3 Zanetta. ° Auber 9 Dame Blanche . 


. Auber 
> ° 
4 Oberon. . ; Weber | 10 Masaniello . ‘ 


+ _ Rossini 
+ Boieldieu 
° uber 
° Auber 
+ Rossini 


5 Fra Diavolo . Auber | 11 Part Du Diable 
6 Der Freischutz Weber | 12 Guillaume Tell 


CHAPPELL & CO0,’S 


NEW PIANOFORTE MUSIC. 





HE LILY OF KILLARNEY. Benepicr's 
ROMANTIC OPERA. 
The Opera complete, bound in cloth, 25s. 
POPULAR PIANOFORTE ARRANGEMENTS. 

The Favourite Airs. In two books. William Hutchings Calleott . 
Ditto, As Duets, In two books, William Hutchings Callcott . 
The Favourite Airs. In two books, Franz Nava ._ + #& 6 
Set of Quadrilles. CharlesCoote. . . + + «© «© «© 
Ditto. ON a ere eer eee 
Waltz. ‘‘ Eily Mavourneen.” Charles Coote. Illustrated by Brandard 
Set of Waltzes. Pierre Laroche, Illustrated by Brandard. ° 
Quadrille. ‘‘Cruiskeen Lawn.” Laroche . . 
Galop. Pierre Laroche . ° e e . 
Brinley Richards.—Eily Mavourneen . es 
9 I'm alone . e ° e 

9” It is a charming girl love . 

” The Cruiskeen Lawn . ° 

In my wild mountain valley . 


” 
Kiihe.—Fantasia on favorite airs . ° 
9 Grand Valse . . witiie ° 
G. A. Osborne.—Fantasia on Favorite Airs . 
” Ricordanza. . . . 
Goodban.—The moon has rais'd  . e ° 
Lindsay Sloper.—Grand Fantasia . . . 


RINLEY RICHARDS’ ALEXANDRA. Nocturne 


pour Piano. Solo, 3s.; Duet, 4s. 


RINLEY RICHARDS’ ANNIE LISLE. 


effective and pleasing drawing-room Pianoforte piece. Price 3s. 


RINLEY RICHARDS’ ROSALIE.—Rosauiz, tHE 
PRAIRIE FLOWER, arranged as a pleasing and effective drawing-room 
Pianoforte piece. Price 3s. 


RINLEY RICHARDS’ ROSALIE DUET. Just 


published, this popular Song, arranged as a Pianeforte Duet. Price 3s. 6d. 
RINLEY RICHARDS’ JUANITA.—The Hon. Mrs. 


Norton's popular Song arranged as a very pleasing drawing-room Pianoforte 
piece. Price 3s. 


RINLEY RICHARD’S JUANITA DUET. This 


favourite Song arranged as a most effective Pianoforte Duet. Price 3s. 6d. 


RINLEY RICHARDS’ MARAQUITA. This 


popular Ballad arranged as an easy and effective drawing-room Pianoforte piece. 


RINLEY RICHARDS’ COMPLETE TUTOR for 

the PIANOFORTE. The best, the newest, and cheapest of all Instruction 

Books—containing elementary instructions, scales, exercises, and a great variety of 

the most popular themes as progressive lessons. Sixty pages, full music size, price 
4s. 
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UHE’S SEMIRAMIDE. Grand Fantasia on Airs 
from Rossini’s favourite Opera, for the Pianoforte, by this popular Composer. 
Price 4s, 





x“ ° 

OOSEY’S GUINEA BEETHOVEN.—Now Ready, in 

one volume, superbly bound in half morocco, gilt edges, price 21s., Boosey & 

Sons’ new and complete edition of Beethoven's 32 Sonatas, for the Pianoforte, edited 

by W. Dorrell, with Biography by G. A. Macfarren, and Portrait by Lynch. 

The Daily News says:—“There is not one edition (English, German, and French) 

that we have seen from which, taking all things into account, correctness, clearness, 
elegance, and price, we have derived so much satisfaction as the edition before us.” 


UHE’S ANNIE LISLE. Just published. This 
beautiful Song, sung by Mr. Wambold, of the Christy's Minstrels, arranged 
for the Pianoforte. Price 4s, 


UHE’S MASANIELLO. 


Fantasia for the Pianoforte on Airs from this charming Opera. 





Just published, a Grand 
Price 4s. 





IR HENRY BISHOP'S GLEES—Oxe Penxy Eacu. 
b _ BOOSEY & SONS beg to announce, that, with the view of assisting Choral 
Societies in the production of these standard works, at the smallest possible cost, 
they have prepared an Edition, with Pianoforte Accompaniment, price One Penny 
per GLEE, The Glees are printed on excellent paper, in large type, demy 4to. The 
‘Twenty-four GLzEs may also be had in Two Parts, 1s. each; or in one vol. cloth, 
price 3s, 

Now ready, 

13. Oh, by rivers. 
14. Come o'er the brook, Bessie. 
15. The fox jumped over 
16. The tiger couches in the weod. 
17, Live Henri Quatre. 
18, Allegiance we swear. 
19. Daughter of error. 


1, Chough and crow. 
2. . Where art thou, beam, and 
3. § When the wind blows. 
. Foresters, sound the cheerful. 
. Winds whistle cold. 
5. What shall he have that kill'd, 
. Come, thou monarch of the vine. 
. Blow, gentle gales. 20. Now to the forest we repair. 
. Hark! Apollo strikes the lyre. 21. Hail to the chief. 
. | Now tramp o'er moss and fell, 22. Stay, prythee stay. 
11. f Fill, boys, and drink about. 23. Good night. 
12, Who is Sylvia? what is she? 24. When wearied wretches, 
The two double numbers, containing two Glees, Twopenee. 


BOOSEY & SONS, Holles Street. 








OODBAN’S BLUE-EYED MINNIE. This popular 
T song, as sung by the Christy's, is now published for the Pianoforte, and makes 
a charming Morceau for the Drawing-room. Price 3s. 


‘ 
(" H. OSBORNE’S POPULAR AIRS, arranged for 
6 the Pianoforte. 
Dixie's Land. 3s. 
Charlie is my darling. 3s. 
Valse Venzano = Gassier Waltz). 3s. 
Savourneen Deelish, 3s, 
Where are the friends of my youth? 3s. 
Ye banks and braes. 3s. 
Nelly Gray. 3s, 
Hazel Dell. 38. ° 
Rosalie, the Prairie Flower. 3s. 
Rule Britannia. 3s. 
Robin Adair. 3s, 
Comin’ thro’ the rye. 3s. 








CHAPPELL & CO. 49 & 50 NEW BOND STREET. 
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NEW OPERA. 


LOVEH’S TRIUMPH, 
IN THREE ACTS. 
THE LIBRETTO BY J. R. PLANCHE. 
The Music Composed by W. Vincent Wallace. 
PRICE TWO GUINEAS. 


ACT I. 


a] 
a 
s 
@ 


Overture... 
Introduction and Chorus, “ ‘Hither, hither, hasten all ” 
. Duet, “My poor young friend.” Two Tenors ove 
Romanza, “ Though all too poor. Tenor ooo 
. Romanza (Transposed) os 
Chorus and Solo, “ Long life to her Highness. U Soprano = 
Ballet, ‘* Romanesca” __... ove 
Trio, uA simple Cymon.” Soprano and two Tenors 
Quartet and Chorus, ‘ Mount and — seinen Contralto, ‘and two 
enors ... oe ee ae, if 
Aria, “‘ Patience! prudence! 1 ‘enor . “ wa. « “<a 
. Air, ue Wayward fortune.” Bass ee eee ° e eee eee 
Finale, “Help, help!" ... « we “i 


Swoon Nwwrwmwnwr 
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ACT II. 


Introduction .. ° 
Rondo, * I'ma model page.” Contralto a oe 
Trio, ‘‘ Welcome, welcome.” Contralto and two Basses .. 
Grand Scena, “O rank thou hast thy shackles.” Soprano 
. Air from Scena, ‘“* Now, ‘tis not a vision. Soprano ... 
Duet, “ As in a dream I wander.” Soprano -_ Tenor 
Finale, ‘* We are glad to see” peemeete) a 
Part Song, ** Corin for Cleora dying” ... ee 


ACT III. 


Introduction and Air, ‘* I have brought my -siugaaal 
Ballad, ** Those withered flowers.” Soprano... 
Duo, e To the secret.” Soprano and Tenor ose ove 
Ballad, * Lovely, loving, and _— Bass ove 
Ballad (Transposed) 
Sestetto, ‘In mystery shrouded " ” Soprano, Contraito Tenor, and three 
Basses .. - eco oe 
Recit. and Air, Ld Night, love, i is creeping. , Tenor .. 
Air (Transposed) ... 
22. Duet, “ Hear me, I must speak. . "Soprano and Tenor 
23. Finale, * All to the ball” 


* panes Vocal Parts are published, 
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Bass 
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PIANOFORTE ARRANGEMENTS. 


Favourite Airs from Wallace's Opera, Love's pea, Leceaaipnty me Ww. sol 
Callcott, in Two Books; Solos 5s., Duets a 

Flute Accompaniment to each Book 

Berger (Francesco), Fantasia... 

Glover (Charles W. ») “ Night, love, is creeping” 


—_——_____—_—— Gems of the — 

Osborne (G. A.), Fantasia me 

Richards (B.), “‘ Those withered flowers ” 

—_—————_ Fantasia oes * 

Schulthes (Wilhelm), Romanesca 

—___—_———_ Intermezzo eve est 

Trekell (J. Theodore), Fantasia 

—<$__—_—_—————— “ Lovely, lovirig, ‘and beloved " 

———__—__—_ 'N ight, love, is creeping" ... 

— * Love's — a, _ C. Coote Illustrated) 
alse, ditt Illustrated) 

Galop, ditto ditto Illustrated) 

The Page Polka, ditto ditto (Illustratea ) 

Grand Selection ‘for Military Band, by C. Godfrey, Senr....  ... 


Other Arrangements in the Press. 
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ADDISON AND LUCAS, 210 REGENT STREET, W. 





rel ¥ 
ARIE D’'ANNETTA’S NEW DANCE MUSI 
Characteristically Illustrated. 7 

“* The Lily of the Thames Quadrille,” with cornet accompaniment... 

“ What Next Quadrilles" (Robin's Last), with cornet accompaniment 

“The Spirit Rapping Polka,” dedicated to all spirit-rappers’ mediums 
The Liewellyn Waltz,” dedicated to Mr. Backwell, B.M. 3rd R.W.M. 


London: Duncan Davison & Co., 244 Regent Street, W. 


$ 
4 
4 
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MR. AUGUSTUS GREVILLE'S NEW BALLAD. 


HEN FIRST THEY MET. Price 2s. 6d. 
sung by all the leading vocalists. Words and Music commend this ballad as 
one of the most elegant and refined compositions of the day. 


JEWELL & Co,, 104 Great Russell Street, British Museum, 


As 





NEW OPERA. 


THE ARMOURER OF NANTES, 


IN THREE ACTS. 
THE LIBRETTO BY J. V. BRIDGEMAN. 


THE MUSIC BY M. W. BALFE. 
Price One Guinea and a Half. : 





ACT I. 


Introduction and Chorus, “Our gentle Sovereign” ° e 
March Chorus, “Hark, yonder swelling strain ar . e 
Recit. and Cavatina, “Cheerful calm content.” Soprano . 
Chorus of Nobles, “ Gaily and swiftly” . . 
Air and Chorus, *‘ The day on which this man she weds. . Bass 

. Cavatina, “ Oh, would that my heart. ” Soprano. e ° 
Ballad, “In the desert waste of life.” Tenor e 
Duet, “ Were all the earth's vast treasures hid.” Soprano and Tenor 
Barcarolle, * A flow'r is beauty by feiry hands planted.” Baritone 
Duet, “Ah! by the rood, the joke is s anaal Baritone and Bass 
Duettino, ““To wed the Duchess ” ¢ e e ° 
Duet and Finale . ° . . ° ° . 


ACT II, 


Hunting Chorus, “ Dames and gallants” . 

Duet, “* Vast as the ocean.” Soprano and Baritone 
Ballad, “Truth and Duty.” Bass . ° . 
Aria, dupis revenge.” Soprano . 

Ballad, “There's one who reared me, loved me.” “Sopra 
Trio. Two Sopranosand Tenor . . . 
Gipsy dance . ° 


Om m mb Orbs bo to bo Ge bw 
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Cavatina, “ — hoy to listen, Baritone 
Finale . e . 


sree eevee 
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ACT III. 


. Aria (Jailor's song), “‘ He who bears the prison keys.” Bass 
Ballad, ‘* Oh, love, thou art like a Teed bent low.” Tenor 
Invocation, ‘* Oh, heavenly pow'r,’ Soprano e . 
Quartet and Duet, “ "Twas not in vain" ° . . 
ne “Once more my heart awakes to bliss.” Tenor and Soprano 

inale . ° e . . . . . . 





PIANOFORTE ARRANGEMENTS. 


Favourite Airs from Balfe’s Opera, The Armourer of Nantes, arranged by W. 
H. Callcott, in Two Books; Solos, 5s.; Duets . . . 

Flute ‘Accompaniment to each Book e 

Berger (Francesco)—the Jailor's song—* Jingle-jangle" 

Benedict ee Grand Fantasia 

Farmer (Henry), Gems of the Opera: 6 Nos. : 

Glover (Charles W.), “Oh, _s is like a reed bent low - 

Kuhe (W.), Fantasia . ° . . 

Osborne (G. A.), Fantasia 

ee ae * Oh, love is ‘like a reed bent low * 

Trekell (J. Theodore), Fantasia . . 

Quadrille, arranged by C. Coote, (Illustrated) « . 

Valse ditto - ‘ 

Galop ditto . . 

Polka ditto a - 


Other Arrangemets in the Press. 
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ADDISON AND LUCAS, 210 REGENT STREET, W. 





W. H. HOLMES’ NEW PIANOFORTE COMPOSITIONS. 
HRISTMAS. Pensée for the Pianoforte, by W. H. 


HOLMES. Price 3s. Duncan Davison & Co., 244, Regent Street. Also, 
pe ad YEAR'S EVE,” “EASTER,” and “SUNDAY AT HOME,” by W. 
. Hotmes. 38, 





NEW SONGS BY MRS. MOUNSEY BARTHOLOMEW. 
OME.” Price 3s. “I HEAR HIS HORN.” Price 


3s. Published by J. Norwoop, North Lancashire Musical Circulating 
Library, 91 Fishergate, Preston ; and all Music Sellers. 
composed expressly for 


T wo 
MR, TENNANT. 
“ My Sweet Sweeting.” The poetry from a MS. of the time of Henry VIII. 
“ Twilight Song.” The poetry by Barry Cornwall. 
London; Duncan Davison and Co., 244, Regent Street, W. 





In the Press, 


SONGS by JACQUES BLUMENTHAL, 
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SYDNEY SMITH'S 


PIANOFORTE 
PIECES 















La Harpe Eolienne . 
Le Jet d’ hau 
Morning Dewdrops . 
















Fairy Whispers, Nocturne 





Deuxieme Tarentelle 








Gaiete de Coeur, Grand brilliant 
Waltz 












__Rippling Waves 
Tne Nuit d’Ete 
Une Perle de Varsovie, Polonoise 4s, 


As, 











L'Oiseau de Paradis 











Feu de Joie 

















LONDON: 


ASHDOWN & PARRY, 


18 HANOVER SQUARE, 


And may be had of every Musicseller in Great Britain 




















THE NEW CANTATA, 


HARVEST HOME, 


The Words by W. GUERNSEY, the Music by G. B. ALLEN. 


Recently performed by the Vocal Association, under the direction of Mr. Benevicr, 
- with the greatest success. 


Young Lubin of the Vale. Song. (Tenor) ° 
My own dear native fields. Song. (Contralto) . 
The Man of the Mill. Song. (Baritone) 

Be still, O ye winds. Duet. (Sop. and Ten.) 
The Autumn Sun. Four part Song . ° 
Where the primrose decks the well. Song. (Soprano) 


Separate Choral Parts, 6d. each. 
Complete Pianoforte and Vocal Score, 12s. 
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DANCE MUSIC. 


COOTE’S Harvest Home Quadrille A 

DE GASPARD. Harvest Home Valse . 

DE GASPARD. ‘The Mill” Galop 

KUHE. Transcription. ‘ Harvest Home” 


All beautifully illustrated. 
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BLONDE OR BRUNETTE. 


The New Operetta 
Now performing at the Crystal Palace with the greatest success. 
Written by J. P. WOOLER, Esq,, 
The Music composed by W. M. LUTZ. 


List or Sonas, &c. 
Merry little Maud. (Tenor) 
As I lay under the Linden Tree. 
Sweet maiden mine. (Tenor) 

"Tis gone, the hope that once did beam. 
The Belle of Ballingarry. (Soprano) 
Love’s brightest dream. (Soprano) 
Hurrah! for the Chase. (Baritone) ° 
How oft unkindly thus we chide. (Baritone) 
The Hand or Flower. Duet. (Sop. and Ten.) 


( Tenor) ; 


( Soprane) 
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DREAM LAND. 


A CANTATA. 
Written by ARTHUR MATTHISON. 


Composed by VIRGINIA GABRIEL. 


Produced at the Concert of the Vocal Association, under the direction of 
Mr. Bensgpict, with the greatest success. 


Complete Pianoforte and Vocal Score, handsomely bound, price 12s. 
Separate Vocal Parts, 6d. each. 


Dreams of those who love me. (Song) 
Slumber, mine own. pa) ° 
Win or die. (Aria) 

Swift flows the sea. ( Duet) 5 
Light through darkness. (Cavatina) 
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METZLER & Co., 
37, 38, 35 & 36 GREAT MARLBOROUGH ST., W. 





and Ireland, India and the Colonies. 








AND PIANOFORTE AND HARMONIUM WAREROOMS AT No. 16. 
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